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MART, 
No MUSIC IN THIS NUMBER. 
Nor = - 
on FOR THE NEW YEAR. 
M Composed by MENDELSSOHN. 
VALLACE, a. 
salen O SOPRANOS.—WANTED for an Amateur 
Society, a LADY competent to take a leading part in Glees 
VALLACE, V and Part-Songs. Apply, by letter, to Mr. Wood, 46, Hornsey- 
road, N. 
— GOOD SOPRANO desires a re- Engagement in 
a Church or Chapel. Highly recommended. Address 
HS L., care of Novello, Ewer and Uo., 1, Berners-street, W. 
a MEZZO SOPRANO, or CONTRALTO, desires 
are-Engagement at a Church. Roman Catholic preferred. 
~~ (Can read well at sight. Has been accustomed to sing the Masses, 
: For Engagements for Concerts, &c., address V. Lavigne, 8, Park- 
eS, and place, Highbury-park, N. 





ANTED for a Parish Church near the Strand, 

Four Good Voices (SOPRANO, ALTO, TENOR and BASS). 

{/Avply, by letter, giving reference as to abiiity, to A, 56, Albert- 
street, Gloucester-gate, Regent’s-park. 

ANTED an ALTO for St. Asaph Cathedral. 

Two Choral Services in the week, besides Sunday 


F Stipend, for a person fully qualified, £35 per annum. If combined 
with an Assistant Mastership at the Grammar School, now vacant, 

















+ itwould be £70. Applicants must be Communicants. Testimo- 

) Nials to be sent to ArchdeaconFfoulkes, Canonry, St. Asaph. 
JTANTED Immediately, for West Hackney Choir, 
Ye a TREBLE, to lead on the Cantoris Side. Stipend £6 10s. 
dons per annum at least, and as much more as the funds of .he Choir 
willadmit. Also, ALTO Voices for the same ¢ hoir, as Volunteers. 
L Strpliced Choir. Choral Services. Apply to the Precentor, 6, Albion 
Oottages, Stoke Newington-road, N.E.; or at the Vestry of the 

1) Church. 
| IRST TENOR, well up in Church Music, would 
2.) be glad to join a Church Choir, also a society for Part Music, 
&., or would be happy to help in forming, or both. W. district. 
* Address, A. Z., Novello, Ewer and Co., 1, Berners-street. 

es, ENOR Wanted, for St. Mary’s Catholic Church, 
Chelsea. Must read well and have a good voice. Morning 
*y rvice only on Sundays and a few Festivals. Stipend £20 per 
Ces. ainum. Apply, by letter only (enclosing stamped envelope) to J. 


Hallett Sheppard. Esq., St. Mary’s. Cadogan-terrace, Chelsea, 8.W. 


JANTED for the Choir of St. George’s, Campden- 

hill, Kensington, Gentlemen with TENOR and ALTO 

Ce % Voices, Stipend £10 per annum. Apply to Herr E. Sauerbrey, 
B. /™ 18, Springfield-road, St. John’s-wood, N W. 

ANTED, for the Choir of St. Stephen’s Church, 

East India-road, Poplar, Two TENORS and One BASSO 

if Voice. For terms, apply to the Organist, H. Bond, on Sunday or 

Pi: Friday Evenings, at the Church, 

4, PASS Wanted, for a Church at Kilburn. Two 
ne Sunday Services, and a Week Evening Practice. Applicants to 
a Address for particulars to Mr. Bowen, 2, Priory-place, Kilburn, N W. 

I) AN'TED a BASS, salary £5 per annum, for 
St John’s Temporary ‘Church, Great Marlborough-street, 
Regent-street, W. Apply, by letter, to Rev. W. W. Edwards, 











rds. 
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uisite & Great Marlborough-street, Regent-street, W. 
ASS.—A Geutleman, of -mapy years’ experience 
ed with in Choral Singing, and a good reader, desires an Engagement 
id Choir. Address J.B., 2, Birchmore-terrace, Cardington- 
on to j -road. N.W. 
é GANIST.—...Gentleman is willing to take a 
: q . Service in a Church, either on week days or Sundays, for the 
—* F ake-of practice. Good references. Apply to H.W., Novello, 
— Ewer and Co., 35, Poultry, E.C. 






» ()RGANIST.—Disengaged at Christmas. Vocalist: 
‘ Could train a Choir. High testimonials from Clergy and 
r fession, L,E.,9, Luxor-street, Cold Harbour-lane, Camberwell. 










é 





PPENDIX TO HYMNS ANCIENT AND 
MODERN.—The Compilers have much pleasure in announcing 
that an APPENDIX to “Hymns ANCIENT AND MODERN,” COfte 
taining 113 Hymns, is now ready. Words only, similar to A, 7d. 
(or 44d. to the Clergy for distribution); B, 8d.; C. 10d.: -AA, 3d.: 
BB, 4d.; CC, 8d.; R, 1s. 2d; S, 1s. 6d. Words with Accompanying 
Tunes, similar to F, 2s.; G, 2s. 2d.; FF, 1ld.; GG, 1s. 3d he 
complete Edition of Words only will be supplied to the Clergy at 
9d. for distribution. Other Editions are in preparation, 
London: Novello, Ewer and Co., 1, Berners-street, and 35, Poultry. 


MENDELSSOHN’S 


LIEDER OHNE WORTE, 
BOOKS 1 TO 8, 


Elegantly bound in extra cloth. gilt, folio, 12s.; octavo, paper 
cover, 4s.; cloth, 6s. 








These Editions are the only ones which contain the 7th 
and 8th Books, 


London: Novello, Ewer and Co. 


NEW SONCS BY JOSEPH BARNBY. 





. d. 
MY GOLDEN SHIP. Compass F to F (an octave) 300 
I SIT ALONE. Compass D to F (a tenth) Ss 3 0 
IN SPRING TIME. D to D (an octave) ... 2 6 
THE RAINY DAY. C to F (an eleventh) 3 0 
FORGET ME NOT. E to F (a ninth) ici oe we as 
THE ROSE AND THE NIGHTINGALE. Sung by 
Mr. Cummings. Compass F to G (a ninth) ina we 4S 
THE WRECKED HOPE. Sung by Madame Patey- 
Whytock. Compass from A to E (atwelfth)  ... ar 
HOW FADES THE LIGHT. Compass C to E (atenth)... 2 6 


Sold at half price. 
London: Novello, Ewer and Co., 1, Berners Street, and 35, Poultry. 
OLLEGE OF ORGANISTS.—NOTICE IS 
HEREBY GIVEN, that the College of Organists is now 
Established at No. 41, Queen-square, Bloomsbury, W.C., and that 
the Library and Music Room is open to Members daily, from 
10 a.m. to 9 p.m. (Sundays excepted).—By order, 





London: 41, Queen’s-square, W.C. 
RGANIST and CHOIRMASTER.—A re-En- 


R. LIMPUS, Secretary. 

( gagement will shortly be required, in or near London, where 
there is a fair Organ; 12 years’ experience. Married; under 30. 
Testimonials from eminent Musicians and Clergymen, as to capa- 
bilities as an Organist, Choir-trainer, Pianist, Vocalist, Composer 
and Teacher. Beethoven, care of Novello, Ewer and Co. 
( RGANIST.—A Young Manis open to an Engage- 

ment. Anglican or Plain Song. North of London or City 


preferred, or occasional duty. Moderate salary. Address, Organist, 
3, Suffolk-street, Rotherfield-street, Islington, N. 














GENTLEMAN disengaged during January, 
CA would like an Engagement as Organist and Choirmaster, or to 
give Lessons in English and Italian Singing. Address Primo Basso, 
R.A., care of Novello, Ewer and Co., 1, Berners-street. 


N ORGANIST desires a Situation in or near 
London. Has had experience. Address Organist, 9, Netley- 
street, Hampstead-road, N.W. 


N Efficient CHOIRMASTER is REQUIRED, for 

Training the Choirs of a Choral Union in a Country district. 
For further particulars, apply (stating terms and references) to 
the Rey. the Secretary, Crossways, Dursley, Gloucestershire. 


ANTED-an ORGANIST and CHOIRMASTER 


for a Country Church, within an — distance of London. 
Two Services, morning and afternoon, on Sunday. Salary £40. 
The appointmengmight be held conjointly with the Choirmaster- 
ship of an adjoining parish. Salary £17. There is an opening for 














teaching. Address X,Y.Z., 9, Whitehall-place, London, 8.W. 
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PROFESSIONAL NOTICES, 
MRS. ALFRED J. SUTTON (Soprano) 


Is open to engagements for Concerts and Oratorios. Florence- 
house, Chepstcw-villas, Bayswater W., and 17, Francis-road, 
Edgbaston. 
MISS LILLIE JARRETT (Soprano). 
All Engagements for Concerts and Oratorios to be addressed to her 
residence, 2, Douglas Villas, Surbiton-hill, 8.W. 
MISS WINDER (Soprano). 

For Oratorios, Concerts, &c., address, 5, Tonbridge-place, Leeds. 
MISS JENNIE SCOTT (Soprano and Pianist). 
For Oratorio and Concert Engagements, address Music Rooms, 
Exchange Hall, Long Sutton, Lincolnshire. 














ey 


eo SENT ON SALE OR RETURN, ON 
i HIGHLY ADVANTAGEOUS TERMS, by B. Williams, ll, 
Paternoster-row, London. 


USIC ENGRAVED, PRINTED, AND PUB. 

LISHED IN THE BEST STYLE, AND ON MODERATE 

TERMS, a statement of which forwarded on application, by B, 
Williams, 11, Paternoster-row, London. 


RASS, REED, STRING, AND DRUM AND 
FIFE BANDS.—Musical Instruments of every description, 

the most brilliant-toned, best modelled, most perfect intonation, and 
the cheapest in the world, to be had of J. Moore, 40, Buxton-road, 
Huddersfield. Bands supplied at wholesale prices. Old instrumentg 
bought or taken in exchange. Patterns, prices, and testimonialg 
post-free. Music to suit any kind of band. Patronised by Her 
Majesty’s Army, Navy, Rifle Corps; also the principal professional 
and t bands in the United Kingdom. Pianofortes, Harmo-. 














MISS FLORA LAMB (Contralto) 


Is open to Engagements for Concerts and Oratorios. 
53, Tooley-street, Southwark. 


MISS GERTRUDE MAYFIELD (Contralto), 
Pupil of Mr. Frank Mori and Signor Randegger. For Concert and 
Oratorio Engagements, address Cramer's, 201, Regent-street, W. 
MR. WILBYE COOPER 
Begs that all communications respecting Oratorio and Concert En- 
zagements may be addressed Adelphi Chambers, 7, John-st., W.C. 
W. M. DYSON (Tenor). 

For Oratorios or Concerts, address Cathedral Choir, Worcester. 
SIGNOR MARTINENGO (Tenore Robusto), 
From Rome, Pupil of Aspri and Battaglia, Rome, for Operatic and 
Latin Music, and Mr. Stockley, Birmingham, for English Ora- 
torios, is open to Engagements for Concerts, Address Signor 
Martinengo, Bulwer Cottage, Wolverhampton. 

MR. W. THORPE BRIGGS (Bass), 

Of Her Majesty’s Chapel, St. George's, Windsor. Address, the 
Cloisters, Windsor Castle. 

C. D. COLLETT (Bass, Teacher of Singing), 

Sunnybank, Hazleville-road, Hornsey-lane, Highgate, N. 
MR, ORLANDO CHRISTIAN 
(Basso). 
Eton College Choir. 
For Oratorios and Concerts, address 24, Rutland-st., London. N.W. 
MR. J. LANDER (Basso), 

Of Westminster Abbey, is open to Engagements in Town or, 
Country, for Concerts or Oratorios. Address Westminster Abbey. 
SIGNOR MASI 
(Pupil of Dr. Wylde and Signor Schira), Professor of Piano and 
Singing. Schools attended. 11, Robert-st, Hampstead-road, N.W. 
MR. W. SCOTT (Solo Violinist). 

Concerts and Oratorios attended. Address St. Mary's-terrace, 
Peterboro’. 

MR. J. TAYLOR (Solo Trumpet). 

Concerts and Oratorios. Terms moderate. Address Queen-street, 
Hill-top, West Bromwich. 

JOSEF ETCHES (Oboe), 

Late of the Spa Band, Scarbro’, is now at liberty for Concerts. 
Oratorios, &c. Address Commercial Hotel. 74, Kirkgate, Wakefield. 
MR. W. SUTCH, 

Teacher of the Violin, Pianoforte and Singing. Music provided for 
Evening Parties, &c. 32, Northumberland-street, Marylebone-road. 









































niums. and Harps. New and Second-hand, by the best makers. 


| RAMPTON’S SPRING MUSIC FOLIO fo 

Musical Times, expressly made for this work; price ls. 6d. 
Full Music size, from 2s. For Chappell’s and Boosey’s Magazines, 
1s. 6d. and 23. For cheap edition of Glees, 1s. 6d. and 2s. Whole 
sale agents; Duff and Stewart, Oxford-street; and may be had 
of Messrs. Novello, Ewer and Co., and from all music-sellers din 
the United Kingdom. 


EYOND ALL.COMPETITION.—T. R. WLLLIS, 
Maker and Importer of Musical Instruments. Established 
1833. Cornopeans, Sax Horns, Flutes, Clarionets, Drums, Violins, 
Harmoniums, Organs, Concertinas, &c. Strings, Bows, Piano 
Wire, Harmonium Reeds, and Fittings of all kinds. List sent for 


stamp. 29, Minories, London, E. 
UTLER’S MUSICAL INSTRUMENTS.— 
CORNETS, SAXHORNS, DRUMS, FLUTES, CLARIO- 
NETS, FLAGEOLETS, CONCERTINAS, VIOLINS, &c., are in 
use in all parts of the Kingdom and Colonies. giving universal 
satisfaction. BUTLER’S ARTIST MODEL CORNET, the Easiest 
and most Brilliant Tone yet produced, in case, £66s. Other 
Cornets, from 30s. HARMONIUMS, Full Compass, Five Octaves, 
Guaranteed, from £6 6s.—Manufactory, Haymarket, London, and 
at 11, Ellis's Quay. Dublin. Catalogues, with Prices and Drawings 
of every Instrument, sent post free. 


\ USICAL INSTRUMENTS FOR VOLUN- 
I TEER, SCHOOL, AND FACTORY BANDS.—Saxhorns, 
Cornopeans, Bugles, Drums, Fifes, Flutes, Concertinas, Accordeons, 
and every other kiad of musical instruments cheap. Self-instruc 
tion Books. Instruments repaired. Price lists sent free. Joseph 
Russell, 158 (late 80), Goswell-street, (opposite Compton-street,) 
Clerkenwell, Londcn. E.C, 


EAN’S VIOLIN STRINGS, warranted to stand 
at concert pitch. Five firsts, four acribelle, or two best Roman, 
13 stamps. A complete set, 13 stamps; Roman ditto, 25 stamps. 
“Dean's Violin Tutor,” 6s. post free. 
Dean's Music Warehouse, 77, City-road, London, E.C. 


IOLIN STRINGS (Foreign).—The Best and 
Cheapest to be had at TROST’S, 263, Whitechapel-road, 
London. First at 3d., 4d., and 6d., post free. 


y HATTERSLEY’S Improved HARMONIUMS, 

e for neatness of design, rapidity of touch, and quality of tone 
unequalled. Manufacturer, &c., 107, Meadow-street, Sheffield. 
Trade supplied. 


HARLES SLATE, PUBLISHERS’ BOOK and 


MUSIC BINDER, 7 and 8, Rolls-buildings, E.C. Blocking 
done for the Trade. 
































MISS ELLEN GLANVILLE 


Will return to Town on Jan. 16th, from her Provincial Tour with 
Mr. Ellis Roberts. Address 1, Tolmer’s-sq., Hampstead-rd., N.W. 


AND W. SNELL’S IMPROVED HARMO- 
Je NIUMS.—For tone, touch, articulation, and general excel 
lence, are pronounced by the profession and public the best 





MR. W. HUTCHINS CALLCOTT 
Has REMOVED to 1, Campden House Road, Kensington, W. 


MR. and MADAME SAINTON 
Beg to announce their REMOVAL from 5, Upper Wimpole-street, 
to 71, Gloucester-place, Hyde-park, W. 


MR. J. C. BEUTHIN, 








pest manufactured. Price lists, with full description oa 
their new stop, the Tirasse tenuto), free on application to E. 
W. Snell, 72, High-street, Camden-town, N.W. Manufactory, 
Little King-street North, Camden-town. Trade supplied. 


E AND W. SNELL’S CHURCH HARMO- 
“Je NIUMS.—These Instruments are specially constructed for 
Places of Worship. They can be had with one or two manuals, 
German pedals, &c. Any variety or combination to order. Esti- 
mates free as above. School Models from 5 guineas. 





—— 





Professor of Singing, and Associate of the Royal Academy of Music. 
Schools and Colleges attended. Professional Pupils introduced into 
public. 87, Bernard-street, Russell-square. 

T. R. WILLIS, Organ Builder, 

29, Minories, London, E. Wood and Metal Pipe Maker. 








£ ers CHROMATIC PITCH-PIPE, for pitching 


the key-note: produces 13 semitones, from C below the stave, 


treble clef, to middle C. Length, when clo~+ -7* -2h®s. 
=. % 2 











Voicing, Tuning, and Repairing. List sent for stamp. 
Second-hand Organs for Sale. 
CCURATE METRONOMES, 1s. (post-free) ; 
Singing-Class Tutor, 6d. (post-free) ; Class Metronomes, 4 feet 
high, 7s.6d. D. SoHOLEFIELD, Trinity-street, Huddersfield. 





== 


stamps. A. Lippxz, 35, Devonshire-st., Queen-sq., London, W.C. 


an we 
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Price, with instructions for use, 4s.6d.; free for 4s. 10d. in 
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| & Alsothe People’s Plain Song, separate. price 
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RGAN FANTASIA, with Pedal Obbligato: By 


A. Hemstockx. Post free, 2s. Address, Organist, Diss. 


ENRY SMART’S NEW ANDANTES for the 
ORGAN, price 1s. 6d, each. No.1, in G major; No. 2, in 
Amajor; No. 3, in E minor. 
London: Novello, Ewer and Co. 














Will be published this month, é 
CATHEDRAL SERVICE; consisting of the 

i Te Deum, Jubilate, Introit, Credo, Sanctus, two settings of 
the Gloria in Excelsis (one for men’s voices only), Magnificat, and 
Wuac dimittis, in the key of E flat. By GzorcE PREDERICK JACK- 
yas, Organist of Ewell, Surrey. Price to Subseribers, 5s. Sepa- 
rate vocal parts, 1s. 6d. 

Subscribers’ names will be received. by the publishers, Novello, 
Ewer and Co.; and by Mr. G. F. Jackman, Ewell, Surrey. 


HE CANTICLES POINTED, and set in a Con- 
yenient Form to 50 Single. 30 Double, and various Short 
ts, in all the Ordinary Scales, by H. B. Harpine, Choir- 

Instructor. London: Novello, Ewer and Co. 


Now ready, price 2s.; or with the Canticles, 2s. 6d. 
HE PSALTER, arranged for Gregorian Chanting. 
<f the Rev. J. W. Doran and Spenser Notrincuam (J.W.D. 
8.N. 
HE QREGORIAN CHANT for the MISERERE, as Arranged 
and Harmonized by Vincent NovELLo; and adapted to the English 
Words; according to the Psalter, by J.W.D. and S.N. Octavo, 


4d. 
- London: Novello, Ewer and Co. 


IX RESPONSES to the COMMANDMENTS. 
J By Epwarp Lawrence, Organist, Merthyr Tydfil. 1s. A dozen 
copiex half-price. Novello, Ewer and Co. 
“The melodies are all very beantiful.” 
“The author has shown genuine taste and originality.” 














Just published, 
OT UNTO US, O LORD. Anthem for Four 
Voices, by FREDERICK CamsripgR, Organist of the Parish 
Croydon. 3s. 
Also, by the same Composer, 
THE OFFICE OF THE HOLY COMMUNION, as sung at 
§ Pitrick’s Cathedral, and S. Columba’s College, Dublin. 9d. 
: Novello, Ewer and Co., 1, Berners-street, London, W. 


ASY ANTHEMS for VILLAGE CHOIRS, by 
W.H. Gritz. Price 2d. each 
No. 1. “‘ Christ being raised.” 
No, 2. ‘* Set up Thyself, O God.” 
No. 3. “‘ How dear are Thy counsels.” 
London: Novello, Ewer and Co. 


LORD, REBUKE ME NOT. An Anthem by 











NOW READY, 


Che Anglican Bpmn Book, 
EDITED BY 
The Rev. ROBERT CORBET SINGLETON, M.A., 
First Warden of St..Peter’s. College, Radley, 
AND 
EDWIN GEORGE MONK, Mus. Doc., Oxon.,, 
Organist and Choirmaster of York Minster. 





This Work contains 333 Hymns, comprising most of 
the standard productions of ancient and modern date, 
along with many others, both original and translated, 
which now appear for the first time. To these Hymns 
333 Tunes are adapted, which have been carefully selected 
from the purest sources, English and German, or newly 
provided by well-known Composers of the day; amongst 
whom will be found Professor the Rev. Sir F. A. G. 
Ovse.Ey, Bart., Professor R. P. Srewarr, Dr. G. J. 
Exvey,. together with Jonny Hutran, G. A. Macrarren, 
Watrer Macrarren,.and Henry Smarr, Esqs. 

This Work is issued in the following forms :— 

1, WORDS AND MUSIC, in short score, handsomely. 

printed in large type, Foolscap 4to., cloth, price 6s, 
Just published. 

2, WORDS AND MUSIC, in short score, Super-Royal, 
18mo., cloth, price 3s. 

3. WORDS AND TREBLE PART (Tune) sq., 16mo. 
cloth, price 2s. 

4, WORDS ONLY, 16mo., cloth, 1s. 

London: Novello, Ewer and Co., 1, Berners-street ; 
and Oxford and London: James Parker and Co. 

Ta ANGLICAN CHORAL SERVICE BOOK, 
Edited by E. G. Mowx, Mus. Doc., Oxon. In paper, 1s.; cloth, 
London: Novello, Ewer and Co. Oxford: Parker. 


Sixth Edition. 
Te ANGLICAN CHANT-BOOK, edited by E. 
G. Mowx, Mus. Doc., Oxon. In paper cover, 1s. 6d.; cloth, 
2s.6d. Large Edition, cloth, 4s. London: Novello, Ewer and Co. 
| R. MONK’S UNISON SERVICE in A, for 
Voices and Organ. Te Dewm and Jubilate. Octavo, 4}d.; 





2s. 











G. Witxinson. Published by Geo. Horsfall, Music Seller, 
Afeade, Huddersfield. May be had of J. Williams, 24, Berners- | 
London, W. Also, 
THE LORD IS FULL OF COMPASSION. An Anthem by | 
@.Witxivsoy. Published by Geo. Horsfall, Music Seller, Arcade, | 
Huddersfield. May be had of Novello, Ewer and Co., 1, Berners | 


street, London, W. 

A NEW ANTHEM, “The Lord is King,” by | 
THomAs Tatuis TrrmNett, Organist of the Parish Church, | 

Chesterfield. Svo. 4d. Novello, Ewer and Co. | 


Hcias act REV. THOMAS.—The CANTI- 
CLES ACCENTED, 18mo., 8d.—Hymns of the Eastern 





| 














DAY OF RESURRECTION.—S. Marx’s Cuant Boox (in 
at the College Chapel, Chelsea), 4s. 6d.; or the same, 
Parbl., being the main body of the work, price 8s. 6d.; and Part | 
IL, The Table of the Chants, price 1s. (useful for places where only | 
the Canticles are chanted). Also Two “Tz Deums” for Choir and | 
S98 ( the alternate verses; adapted from Latin arrangements | 
by and Baini; vocal Score and Organ a price 

4d. Four-part | 
Gatences for the Holy Communion, 6d. The Carol for Christmas 
» Vocal score, 18mo. edition, 2d. ; melody. 18mo., 1d. 
London: Novello, Ewer and Co. 


AS EASY MORNING AND EVENING 
SERVICE for Parish Choirs with Kyrie, and simplified 
litany. Composed and arranged by the Rev. F. R. Bryans. Price 
One shilling. Published also in the Tonic Sol-fa Notation. 


Also, 
FIRST STEP TO SIGHT SINGING. The Tonic Sol-Fa prin- 
ple. applied $ethe, Standard Notation. Price One Shilling, 
i ovello, Ewer and Co. 











Second Edition. 
CHANT SERVICE for the OFFICE of the 


HOLY COMMUNION. By Arruur Sums, Organist of the 
Parish Church, Shiffnall. Octave. price 6. 
London: Novello, Ewer and Co.; Birmingham: Harrison. 





folio, 1s. 6d. Kyrie, Nicene Creed, Sanctus, and Gloria in Excelsis. 
Octevo, 44d.; folio, 1s. 6d. Magnificat and Nunc dimittis. Octavo, 


| 3d.; folio, 1s. The Service complete. Octavo, 1s.; or folio, 3s. 6d. 


London: Novello, Ewer and Co. 


USELEY AND MONK’S PSALTER AND 
CANTICLES, pointed for Chanting. Second edition, Autho- 
tised by His Grace the Archbishop of York. 24mo., without 
chants, 1s.; with Proper Psalms, 1s. 3d.; small 4to. 6s.; large 4to., 
£1 1s,; each voice part, separately,.2s. 6d. Canticles, score, small 
quarto, 9d.: separate parts, 3d.; words only, 24mo. 1$d. 
Novello, Ewer and Co., and Parker and Son. 
Seventh Edition. 
OULE’S COLLECTION OF 415 CHANTS, 57 
ey) RESPONSES, &c. Price, 5s.; sep. vocal parts, 1s. 9d. each. 


UPPLEMENT TO THE ABOVE, containing 
Chants for the Venite, &c. Price 1s. 


HE PSALTER, PROPER PSALMS, HYMNS 
and CANTICLES. Pointed for Chanting by B. Sr. J. B. 
Joute. (Large type.) Price 4s. 6d. Novello, Ewer and Co. 


Sixth Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo., price 1s., in cloth, 1s. 6d. 
Fourth Edition. 
OULE’S DIRECTORIUM CHORI. ANGEI- 
CANUM. Quarto, in cloth elegant, price 7s. 6d. 


Third Edition. 
HE ORDER FOR THE HOLY COMMUNION, 
Harmonized on a Monotone in a auesoats manner for Paro- 
par By B. St. J. B. Joutz, Esq. ice: 3d. Novello; Ewer 


























_ Third Edition. 

IE DEUM (Unison). An Easy Setting. By 
W. F. Tanove.., Organist and Choirmaster; Clifton. College. 

8vo., 8d. London: Novello, Ewer and Co, 
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THIRD EDITION 


OF 
THE REY. R. BROWN-BORTHWICK’S 
Supplemental Homn and Tune Pook, 
WITH 


S Hew Appendix ; 


Containing Hymns by John Ellerton, A. Eubule Evans, &c., and 
new TUNES and ARRANGEMENTS by Joun Goss, Artuur 8. 
Svutirvan, Dr. Steacatt, Epwarp J. Horxins, J. Baptiste 
Catxiy, Dr. Starner, FREDERICK WESTLAKE, JOHN C. WARD, 
C. G. Verrimprr, &., &c., &c. Small Edition of the Worps 
ALONE, for CONGREGATIONAL USE, neatly bound in cloth, price 
Sixpence. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


ARTHUR SULLIVAN’S 


Che Strain upraise.” 


See “‘SuppLEMENTAL Hymn AND TUNE Book.” 


ARTHUR SULLIVAN’S 
§ The Sou of God goes forth to far,” 


WITH ORGAN OBBLIGATO. 
See ‘“‘SuprLemMENTAL Hymn AND TuNnE Boox.” 


JOHN GOSS’ 


wy + a 
Unison Hymns, 
WITH VARIED ORGAN ACCOMPANIMENT. 
See ‘‘SuppLEMENTAL HyMN AND TuNE Boox.” 


EDWARD J. HOPKINS’ 


SETTINGS OF . , 
Reb. John Ellerton's Ebening Hymn, 
 Sabiour, again to Thy dear Fame foe raise,” 
See “‘SuppLeMENTAL HyMn AND TUNE Book.” 


DR. STAINER’S 


Dies Ire,” 
WITH ORGAN OBBLIGATO. 
See “ SuprLeMENTAL Hymn AND TuNE Book.” 


JAMES TURLE’S 
SETTING OF 
“ The strife is oer.” 
See “ SuprPLEMENTAL HyMN AND TuNE Book.” 


J. BAPTISTE CALKIN’S 
“Head kindly Light,” and other Unison Hymns, 


WITH VARIED ORGAN PART. 
See “SvprpLEMENTAL Hymn anp Tone Book.” 


DR. STEGGALL’S 
SETTING OF 
Reb. John Ellerton’s new Sunday EChening Hom, 


See “‘SupPLEMENTAL HyMN AND Tune Boox.” 


JOHN C. WARD’S 


me SETTING OF | 
“The foe behind,” 
See “SuprpLreMentaL Hymn AnD TuNE Book.” 


THIRD EDITION 
THE REY, R. BROWN-BORTHWICK'S 
Supplemental Hymn and Tune Pook, 


Containing Contributions from most of the first Church Musicians 
of the day, a new Preface, and an Index of the Authors and dates 
of Hymns. Among the Composers are—Goss, SULLIVAN, TURLE, 
E. J. Hopkins, STEGGALL, STAINER, WESTLAKE, CALKIN, REINAGLE, 
Barney, Warp, VERRINDER, HakinG, OusELEY, BARRETT, FRED. 
Hervey, &c., &c. Small Edition of words alone, for Congrega- 
tional use, neatly bound in cloth, price Sixpence. An Edition de 
pia ang extra large-sized thick toned paper, price one guinea, in 
shee! 



































London: Novello, Ewer and Co., 1, Berners-street, W, 


Seaman 


NEW WORK FOR THE ORGAN. 


January 1st., 1869. 
NOW READY, 
PART ONE 


Organist’s Quarterly 
Journal, 


OF 
Original Compositions, 


(To be published on the First of January, April, July, and October) 





EDITED BY 


WM. SPARK, MUS. DOC., 


ORGANIST OF THE TOWN HALL, &¢., LEEDS. 


Contains Andante in C, Silas; ** Communion” 
(Larghetto) in E flat, Batiste; Postlude in C major. 
Smart; Andante in F, Funke; and a Concert-Fan- 
iasia, in three movements, by Professor Stewart. 


PART TWO 


Will include an Allegro (the first movement of a 
Sonata to be completed in succeeding numbers) : by 
G. A. Macfarren; short and comparatively easy 
pieces, by Smart and Barnby; an Introduction and 
Fugue, by Silas, &c.; all being composed expressly 
for this work, , 
Annual Subscription, 10s.; Non-Subscribers, 5s. nett’ 
each Part. 


The Music is printed on excellent paper from oblong folio plates engraved 
in the most superior style. 

The Subscription List, which is daily increasing, 
includes upwards of 500 of the leading Organists, 
Composers, and Amateurs, in the United Kingdom 
and the States. Subscribers for not less than one 
year can commence at any period, and receive back 
numbers at the Subscription price. 


“A valuable work for all classes of musicians.”—Musical World, 
“‘ Deserves recognition from those who desire to see legitimate 
Organ music keep its place.—Musical Standard. 





Extract from the Editor’s Preface. 

“Tt will be observed that both Foreign and English Composets, 
are contributors, and, generally speaking, this plan will be adopted 
in future numbers. Art is universal—the language of music is 
identical throughout the civilised world. Through the mediumof 
this work, we may discover and enjoy the various styles of the 
leading Organistsand Comporers of the age in which we live: from 
under one cover we may choose new Voluntaries by experienced 
performers for use in Divine Service; or Pieces for performance om 
small Chamber, or large Concert Organs. No similar work has 
ever, to my knowledge, been previously published. I believe, 
therefore, I was correct in stating in my first announcement, thst 
the publication ‘would supply a want long felt by Organists it 
general, professional and amateur.’ At the same time it must 
generally allowed that the Original Organ Compositions of many 
able modern English musicians published from time to time, have 
contributed considerably towards the increased and increasing taste 
for this important aud useful branch of the art.” 


All Subscriptions to be paid Half-yearly in at 
vance to the Publishers, Novello, Ewer and Co., who 
have the sole management of the sale and distribu 
tion of copies, &c. Communications respecting 
Compositions to be addressed to the Editor, Spring: 
field Villa, Leeds. 

London: Novello, Ewer and Co. 
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LIST OF WORKS 


SUITABLE FOR 


Choral Societies 


AND ; 
AMATEUR PERFORMANCES. 


N.B.—The Books of Words of all the Cantatas, §c., 
mentioned below are published, and can be had of 
the Publishers, to whom all applications must be 
made for permission to insert the same in Pro- 
grammes, §c, 


THE WOMAN OF SAMARIA. 


By W. STERNDALE Bennet, Mus. Prof. Cantab. Vocal Score, 
folio Edition, 12s. nett. 





RUTH. 
A Sacred Pastoral. By Orro GoLpscumipt. 


Edition, 21s. 


THE LEGEND OF ST. CECILIA. 


By Juzes Benepicr. Words by Henry F. Cuorter. Vocal 
Score, in limp cloth, 6s. 


THE BRIDE OF NEATH VALLEY. 


By Joun ToomMas. Words by Henry F. Cuortey. Vocal Score 
folio size, 21s. 


Vocal Score, Folio 


THE MAY QUEEN. 


By W. STeRNDALE Bennett, Mus. Prof. Cantab. Words by 
Heyry F, Cuortey. Handbook (8vo. Edition,) in paper covers, 4s. ; 
Folio Edition, 15s, 








ODE. 

By W. SteRNDALE Bennett, Mus. Prof. Cantab. Words by 
Atrerp TENNYSON, D.C.L., Poet Laureate. Vocal Score, 
folio, 6s. 

UNDINE. 


A Lyrical Legend. By Jures Benepict. Words by Joun 


OxenrorD. Vocal Score, folio, reduced price, nett, 10s. 6d. 
NAAMAN. 
An Oratorio. By M. Costa. Words by W. BartnoLomMew. 


Vocal Score, tolio, £1 11s. 6d. Svo., limp cloth, 6s. 


ELI. 


An Oratorio. By M. Costa. Words by W. BarTHoLoMEw. 
Vocal Score, folio, #1 11s. 6d. 8vo., cloth, 83.; paper, 5s. 


THE ROSE OF SALENCY. 


An Operetta. The Words and Music by W. CHaLmers Masters. 
Vocal Score, 15s. 


THE RIVAL BEAUTIES. 


An Operetta. By A. Ranpeccer. Contains Five Characters 
andno Chorus. Vocal Score, 15s. 


THE SINGER’S LIBRARY. 

Edited by Joun Huttan. The Secular portion of this celebrated 
work has now reached 3 Vols. at 7s. each, or in Nos. at 2d., 4d., and 
6d. Lists, classified, alphabetically arranged and numbered, sent 
on application, 


MADRIGALS, PART-SONGS, CHAMBER 
TRIOS, &c. 


Separate Catalogues of Four- Part Songs, Chamber Trios, and 
Oliphant’s celebrated Edition of Old Madrigals, to be had on 
application. 

GROSSE PASSIONS-MUSIC. 

By Jouy Sxsastian Bacu. The English Translation and 
Adaptation by Miss F. H. Jounsron. Edited and Revised by 

ILLIAM STERNDALE BENNETT. Vocal Score, One Guinea and a- 


SERENATA. 


By W. G. Cusixs. Words by Jonny Oxenrorp. Vocal Score, 

















The Chorus Parts and Instrumental Parts of the above Cantatas, 
Oratorios, &c., to be had on application. 


LAMBORN COCK, Al ADDISON & CO. 


METZLER AND CO.’S 


MUSICAL BIJOU, 


New and Enlarged Series: 
In Numbers, 6d. each; post free Seven stamps. 





*,* These Works have been most carefully edited, and will be found 
as correct as the high-priced Music. Printed from bold type 
on good paper, in handsome wrapper. 


ited on CHRISTY MINSTRELS’ SONGS (First 

election). 

» 2.—NINE BARITONE SONGS, sung by Mr. Santiey (In- 
cluding “O Mistress Mine.” by ArtHUR SULLIVAN). 

» %—FOURTEEN CONTRALTO SONGS, sung by Madame 
Santon Do.sy. ae “The Listening Mother,” 
by Vireria GaBRiE 

“i ee CHRISTY MINSTRELS’ SONGS (Second 

election) 

w ‘ —TWENTY POPULAR SACRED — - pnt Selection). 

» 6§—FIFTEEN POPULAR COMIC SON 

» 7.—TWELVE SACRED VOCAL DU ETS. 

« & oe CHRISTY MINSTRELS’ SONGS (Third 

election). 

», 9%—THIRTEEN CHRISTY MINSTRELS’ COMIC SONGS 
(Fourth Selection). 

» 10—TWENTY POPULAR ANTHEMS. 

» 11.—FIFTY POPULAR HYMNS. 

9 a oe NTY POPULAR SACRED SONGS (Second 


on). 
= 13.—FIFTEEN POPULAR SACRED SONGS (Third Selec- 
jpn a Songs by Miss Linpsay, STEPHEN 


&e.) 
» 14. —WiNtY POPULAR SCOTCH SONGS (First Selee- 


on). 
oe ak _1w ELVE PIANOFORTE ae by Hetier, Scuv- 
MANN, BADARZEWSKA, Voss, 
» 16. —SEVEN FIANOFORTE PIECES by Popular Composers 
(Including Lixter’s ‘‘ Vesper Dewdrops). 
» 17.—EIGHT PIANOFORTE PIECES by Benepicr, HELLER, 
Leysacs, &e. 
+ 18.—NINE PIANOFORTE PIECES. 
19.—SEVEN PIANOFORTE PIECES by MenpELssony, 
ScHuMANN, FavaRGER, &c. 
y, 20.—EIGHT PIANOFORTE PIECES, including some of 
MENDELSSOHN's popular “ Lieder ohne ‘ae 7 
3, 21—EIGHT PIANOFORTE PIECES, do. 
22. i igh POPULAR SCOTCH SONGS nana Seleo- 


on). 
” 23,—DANOE MUSIC (CHRISTMAS NUMBER), containing— 
“Jolly King Christmas Quadrille,” ‘Pretty Jemima 
Waltz,” * British Army Quadrille” (newly arranged), 
“ Orp heus Galop,” “Winter's Night Polka,” and the 
popular ‘* Burlesque Galop.” 


‘EXETER HALL, 


MAGAZINE OF SACRED MUSIC. 





Selec- 





a 


NO. XII, VOL. 3, FOR JANUARY, 1869. 


1.—Song, “ Another Year.” Atpurto RANDEGGER. 

2.—Pianoforte Piece, “ Selection from Mendelssokn's ‘‘ Lobgesang.” 
H. W. Goopsan. 

3.—A New Year's Hymn. G. A. MAcraRREN. 

4.—Song, * Leave all to God.” Francesco BERGER. 

6. Sunday Evenings at the Harmonium (No, 11). E. F. Rrweavtt. 





Price One Shilling. Post Free, 14 stamps. 





Noricr.—Volumes I. and II. of ‘‘ Exeter Hall” are now ready, 
elegantly bound in cloth, price 5s.; post free, 5s. 6d. each. 





LONDON: 
METZLER & Co., 37, GREAT MARLBOROUGH STREET, W. 





Alerandre’s Harmoniums. 


Illustrated Lists post free. 


Wholesale and Retail Agents, 
METZLER & CO., 37, GREAT MARLBOROUGH STREET, W. 





€2 & 63, New Bonn STREET, CORNER OF Brook StaExt, Lonvox, W. 
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‘we ORGANIST of Queen’s College, Oxford, 
has VACANCIES for Two ARTICLED PUPILS. Very 
superior advantages can be offered. 


teen Organist of Carlisle Cathedral is in want of 
an ARTICLED PUPIL. Terms can be obtained on applica- 
tion to Mr. H. E. Ford, 13, Fisher-street, Carlisle. 


: ore Organist of St. Paul’s Church, Brighton, has 
a VACANCY for one or two PUPILS, to prepare for the 
Musical Profession. For terms apply to Mr. T. W. White, 
Clarence-square, Brighton, 


ANTED a SITUATION as ORGANIST, in 

or near London, by a Lady, an Associate of the Royal 

Academy of Music, who has been for the last seven years Organist 

of a large Parish Church in the North of Ireland. Unexceptionable 

testimonials. Apply to M.H., care of Novello, Ewer and Co., 
1, Berners-street, W. 


ANTED an ORGANIST and CHOIRMASTER 
for the Parish Church, Camborne. Salary £30. Apply to 
B. Matthews, Esq., Camborne. 


T. MATTHIAS CHURCH, Hare-street, Bethnal- 
green,—WANTED an ORGANIST for the above Church. 
Services partly Choral. A small stipend. For further particulars, 
apply to Mr. Bassell, 13, Adelphi-terrrace, Old Ford-road, N.E. 
USICAL PROFESSORS.—To be Disposed of, 
an excellent Profession, with Organ. Terms moderate. 
Retiring. Apply to A. E., care of Novello, Ewer and Co., 1, Berners- 
street, London. 
O PIANOFORTE TUNERS.—Wanted, for a 
large Town in Scotland, a Young Man, who is a Good Tuner 
and Regulator, and accustomed to the Music Trade. Address 
J.W., care of Messrs. Paterson and Sons, Music-sellers, Edinburgh. 


























i SALE, a very sweet-toned ORGAN, in 
thorough repair, suitable for a smal! Church or Chapel 
Separate pedal pipes; 8 feet metal: very pretty front; 9 feet high, 
3 feet deep. Will be sold to an immediate purchaser for £30, in, 
cluding building the same. Organ, 13a, High-street, Margate, 


RGANS.—To be SOLD, cheap, Three Organs 
one new and two second-hand; CC to F, with 23 octayeg of 
pedals; suitable for Church or Chapel: 14, 9, and 4 stops, J. 
Whittaker, Organ Builder, 22, Church-street, Ashton-under-Lyne, 


RGAN for SALE.—CC to F in alt.; 3 stops 

open diapason (@), stopped diapason and flute; an octave of 

pedals; stained open case, 9 ft. by 5ft. Apply to Mr. Russell, 
Professor of Music, Dorking; or Mr. Thurnam, of Reigate. 


USICAL TIMES for SALE, 1859 to 1868: 

1859 to 1861 are bound, and want a few numbers of the 

Music. Please address, stating how much would be given for the 
above, to the Organist, Castle Blayney, co. Monaghan. 


Tae of the best quality, for tone, 

rapidity of speech, and general workmanship, are the best 
manufactured. Pricefrom £5 5s. Lists on application to G. Camp, 
81, Tottenham-court-road W. Trade supplied. 


MYO CHORAL SOCIETIES.—Dr. ARNOLD ig 
willing to lend to Choral Societies, for Performance, the 
Vocal and Orchestral Parts of his Oratorio, AHAB (performed by 
the National Choral] Society, Exeter Hall), for a nominal sum, to 
cover expenses. Application to be made to Dr. Arnold, Win- 
chester; or Novello, Ewer and Co., 1, Berners-street, London. 
RGAN STUDIO.—LESSONS and PRACTICE 
at 166, Strand, on a fine Instrument (with two manuals and 
full pedal compass). Pupils and Students may arrange terms on 
application to W.Venning Southgate, 166, Strand, W.C., opposite 
St. Mary-le-Strand (Organist, St. Michael, Stockwell). 


























AN'TED, a first-class Pianoforte and Harmonium 
Tuner for a Country House. R.H., Novello, Ewer and 
Co., 1, Berners-street. 


ANTED, for a talented Youth, age 16, a 

SITUATION in a Musical Establishment, or otherwise, 

where his services will be equivalent to board and lodging. Plays 

Organ, &c., well, and has had practice in Choral Services. Address 
Organist, Walcote, Lutterworth. 





NHE LONDON GLEE and MADRIGAL UNION, 

—(Established 1859. Director, Mr. Lanp.)—Miss Jane Wells, 

Miss Eyles, Mr. Baxter, Mr. Coates, Mr. Lawler, and Mr. Land, to 

whom address communications relative to Engagements in town 
or the provinces, 4, Cambridge-place, Regent’s-park, N. W. 


HE ENGLISH GLEE UNION, Messrs. H. 
Ashton, C. Phillips, C. Clagett, and J. Rudkin. For terms, 
address, Mr. J. Rudkin, 122, Culford-road, N. 








.... by a Professor of Music, a Respectable 
Gentlemanly Young Man, as ASSISTANT. He must be 
able to teach the Pianoforte, Organ and Singing, and to Tune well. 
For particulars regarding salary, &c., address to Mr. H. Brotherton, 
Professor of Music, 93, Newgate-street, Bishop Auckland. 


YOUNG MAN, just entered the Profession, 
would like to meet with an Engagement as ORGANIST. 
Address W.G., Post-office, St. Albans, Herts. 


O MUSICAL ASPIRANTS.—A Prospectus of 
Mr. LANSDOWNE COTTELL’S ACADEMY, by post. 
Particulars of the Free Scholarships, opinions of the press. 
Advanced Students appear at the principal London Concerts. 
Norfolk-road House, Bayswater. 
O TALENTED VOCALISTS and PIANISTS. 
A Royal Academy Professor will finish above, if competent to 
assist at his Concerts and Soirées. State qualifications, by letter, 
to Signor M., 202, Queen’s-road, Hyde-park. 


A BOOM for Practising Vocal or Instrumental 


Music, with the use of a Pianoforte, at Harris's Music 
Library, 33, Rathbone-place, Oxford-street. 


RGAN for SALE (very cheap) ; CC to G, 6 stops, 
2 octaves pedals, 2 composition pedals, hand and foot blower; 
gilt pipes. Apply to v.L., 16, Fish-street-hill, E.C. 























eo for SALE, price £150.—A most beautiful 

Instrument, perfect in every respect, equal to new. Can be 
thoroughly inspected by any practical man. It is the celebrated 
Organ from the Orchestra of the Royal Assembly Rooms, Margate. 
Sold in consequence of the death of the late proprietor, Mr. 
Gardiner. It was built by Longharst, who erected some of the 
finest Organs in the country. ‘The case is of solid mahogany, 
stands 14 feet high, with a very imposing front; all the stops are 
ivory, numbering 14; the open diapason, principal, fifteenth seis- 
quattra, and cornet, are metai all through; the oboe, stop diapa- 
sons, and dulcianas, are particularly sweet; very effective swell ; 
2rows of keys, 2 octaves of pedal bourdons CCC. To be erected 
free within 100 miles. Applications to be made to Mr. Kennard, 
21, High-street, Margate, 


igo? FOR SALE, very fine toned, two manuals, 
eight stops, octave and half pedals, built by Messrs. Forster 
and Andrews, Hull, about six years ago. May be seen at 123a, 
Dundas-street, E. W. Church Hall, Glasgow. Particulars as to 
price and quality to be learned from Mr. Mirlees, Organ builder, 
110, High John-street, Glasgow. 











Mr. C. J. Harcitr.—Fourth Season.—Rehearsals resumed 
| January 18th, 1869.—Vacancies for a few good Altos and Tenors. 
| Apply, by letter, addressed to Thos. Cull, Secretary, Grafton Hall, 
Fitzroy-square, 


te LONDON VOCAL QUARTETTE, Messrs. 

Lord, Evison, Gilbi and Hubbard, are open for Engagements 
for Concerts, Dinners, &c. For terms, apply to L.E.G.H., care of 
| Messrs. Novello, Ewer and Co., 35, Poultry, E.C. 


V USIC BUSINESS.—Mr. FREDERICK LUCAS 
1 has several applications from parties desirous of Purchasing 
a good small Hiring and Tuning Business.—26, Maddox-street, 
Regent-street, W. 


S*: CECILIA CHORAL SOCIETY.—Conduetor, 
h 
| 














NV R. F. LUCAS, Music Sellers’ Accountant, 

26, Maddox-street, W.—All matters in connexion with the 
|Trade, whether Partnerships, Transfer of Business, or other 
arrangements, promptly carried out. 


| ( ) RGAN FACTORY, 141, Stanhope-street, 
Hampstead-road. T. NORTON supplies Gentlemen and 
| Amateurs with every article required for Organ Building, the best 
| pneumatic action out. Organs for sale or hire. German pedals 
| fixed to Pianofortes for practice. 

|M.O AMATEURS and PROFESSORS wishing to 
| Publish.—Musicai Works of every description Engraved and 
| Printed in the best style, on the lewest terms. Estimates given by 
| J. McDowell and Co., 25, Warwick-street, three doors from Regent- 
| street. Music sent on sale or return on advantageous terms. 


6 greg see Copy of Lake’s Oratorio, 
| Daniel. One copy of Hackett’s Cantata Zion. Any perso 
having either of the above, and wishing to dispose of same, will 
| please write, stating price, to Arthur Barnwell, 14, Henry-street 


} Dublin 














By Her Majesty’s Royal Fetters Patent. 


—h. am 

1 

A SOO oa OtTP eos on 
s) }. i 

RY 2 a 


God save our gracious Queen, God save the Queen. 


“ 

HAMILTON'S PATENT “UNION” MUSICAL NOTATION 
Lists of Glees, Madrigals, Part Songs, Anthems, and other musi¢ 
printed in this Notation, gratis and post-free from W. HaMILq0s, 
Music Publisher, 33 Bath Street, Glasgow. 

London Agent—I’. Prrman, 20 Paternoster Row. 
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CONCERNING ORGANS, ORGANISTS, AND 
ORGAN MUSIC. 


We are in the habit of hearing a statement 
repeated—generally by those who are foreign to 
us, but occasionally, too, by others who are alto- 
gether free from a suspicion of alien blood—to the 
effect that we, as a people (although deft of finger 
and big of bone), are singularly impervious to art 
influences ; that, in short, however high we may stand 
as mechanics, we are simply nowhere as musicians. 

Now, we have no intention at present of entering 
into the general question as to whether this statement 
is altogether true or false ; it must suffice for us to 
consider the matter just so far as it bears upon the 
subject we have in hand, and leave the rest to another 
occasion. It appears to us, then, that this unflattering 
charge is somewhat borne out and illustrated by the 
history of Organs, Organists, and Organ-music, or at 
least that portion of it dating from the commence- 
ment of the present century. 

Many who are now living amongst us must be in a 
position to remember the time when organs in this 
country were of the most primitive description, and 
exhibited all the crudity of construction, without the 
artistic excellence, of the Snetzler and Schmidt period. 
The swell compass seldom or never extended below 
“fiddle G” or ‘‘ tenor C ;” the compass of the pedal 
board barely exceeded an octave, and the utter ab- 
sence of ‘‘composition pedals,” or any mechanical 
means of overcoming, or at least reducing, the diffi- 
culties natural to an instrument of such magnitude, 
rendered the duties of a cathedral organist consider- 
ably more onerous than pleasant: or rather, we 
should have said, might have rendered ; for, in point 
of fact, organ playing was at this time in its infancy, 
and a repertory of organ music, per se, was hardly in 
existence. It is true that various publications saw 
the light under the general title of organ-music, but 
asthey were almost equally adapted to the harpsichord 
and other stringed instruments of that description, it 
was a mere farce to call that organ music which 
failed to bring into play the principal characteristics 
of the instrument for which it was intended. 

It has always been a matter of surprise to us how 
the cathedral organists of seventy years ago suc- 
ceeded in playing through the m~sic of an ordinary 
Sunday service on such unmanageable instruments as 
they then possessed. It is not quite an easy matter 
even now4o accompany a choir, and successfully steer 
it through the ditliculties of such anthems as “‘ God 
38 our hope” (Greene), or “‘ O where shall wisdom be 
fod” (Boyce), with organs possessed of all the 
various mechanical contrivances now in vogue; but 
what must it have been then? Again, with regard to 
Voluntaries, it might be interesting to know what 
were the Preludes, the Interludes and Postludes of 
this period. We have heard a story told of an old 
white-haired gentleman, a professional organist (for 

sional organists had frequently, at that time, 
the appearance and manners of gentlemen), who 

ayed on an instrument evidently of ancient date. 
extemporaneous effusions were of that order not 





pensions, without melody, time, or rhythm. It ap- 
peared that one of the few pedal pipes belonging to 
this organ had succeeded in gaining his affections, 
through having previously effected a bond of sym- 
pathy with a neighbouring window. When this 
pedal pipe sounded, the window emitted a dignified 
and solemn rattle, which gratified the old gentleman 
exceedingly, and produced a gentle titillation amongst 
various members of the congregation, who were wont 
to speak of it as ‘‘a fine cathedral effect.” Having 
once been remonstrated with on account of an un- 
usually prolonged use he had just made of this effect, 
he gravely replied: ‘* Pedals are difficult matters to 
manage ; therefore, when I succeed in getting my 
foot on a good one, I think it well to keep it!” And 
we have no doubt this was the guiding principle of 
nine out of every ten organists of the period. - 

But even then the night was waning. And when 
the full light of morning shone upon the faces of the 
hitherto benighted organists of England, great was 
the flutter and excitement. From Germany came 
the light; therefore, towards Germany were all eyes 
turned. And the result of this new light was ex- 
hibited in the reconstruction of old organs, and the 
building of new, upon principles almost entirely in 
conformity with those which had found general 
acceptance in Germany some years before. The 
pedal compass became extended, the CC swell was 
inaugurated ; equal temperament began to be looked 
upon as a necessity; and a large number of stops, 
which may be recognized by their German names, 
were successfully imitated by English builders and 
introduced into English organs. 

The peculiar characteristics of the English nature 
had displayed themselves, first, in the quiet and easy 
nonchalance with which the previous state of igno- 
rance and wretchedness had been regarded; and, 
secondly, in the vigour and activity displayed when 
the sluggish nature had been fairly aroused, and the 
necessity for reform had become thoroughly apparent. 
And we may safely aver that the reconstruction 
movement which succeeded, whether considered in 
relation to the rapidity with which it was carried out, 
or its eventual completeness, remains almost un- 
paralleled in the history of any art. 

It will naturally be supposed that this great move- 
ment was not carried through to its completion with- 
out the committal of some blunders. Ardent reformers 
are apt, in the freshness of their enthusiastic natures, 
to lay hold of the most salient points of a new theory, 
and ignore others which, presenting no remarkable 
external features, occasionally contain within them- 
selves the embodiment of an important law; and so 
it was in this case. For whilst the previously men- 
tioned improvements were effected with great success, 
the erroneous notion was still entertained that in the 
building of a large organ, the only means of gaining 
an accession of power was by increasing the number 
of stops of the same calibre; for example, in the 
specification of the York Cathedral organ, built after 
the fire of 1829, there were in the great organ six 
stops of what would be understood as 8 feet pitch, 
six of 4 feet, two of 3 feet, two of 2 feet, four mix- 
tures, and four 8 feet trumpets! And it should be 
understood that almost all these duplicates were, both 
in name and quality of tone, identical. 

This false principle, fortunately, was followed in 
but a few instances ; for the true system of natural 
harmonics was soon recognized and adopted; and a 





unfrequently heard even now,—a mere string of sus- 





symmetrical tonal column produced, by which the 
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power and (still more) the variety of the instrument 
were greatly increased. We may, therefore, now say 
with truth, that in mechanical contrivances, artistic 
finish, and scientific adjustment, the best organs of 
the best English builders are little, if at all, behind 
the finest specimens of Continental work. And here 
we might perhaps be allowed to remark, parentheti- 
cally, that if the clergy and wardens of our churches 
were to give more attention to obtaining finish, 
balance, and completeness, in the organs under their 
care, instead of desiring to obtain a multitude of 
stops at the smallest possible cost, we should have a 
very different class of instruments from the asthmatic 
specimens which are, now-a-days, only too numerous. 
‘Though, on the other hand, if the organ-builder had 
a proper respect for himself and his calling, he would 
refuse to lend himself to the dissemination of cheap 
abominations. Let him not forget the beneficial 
effect which resulted, at least in the architectural 
world, from the rebuke administered by Welby Pugin 
to the Irish bishop, who, after explaining that he 
wanted a church to accommodate a large number of 
people, named an absurdly inadequate sum as the 
extreme amount he could spare for it. ‘Make it 
three and sixpence more, my lord,” said Pugin, ‘“ and 
have a tower and spire complete!” 

The history of modern organ-playing presents, in 
so many respects, the same features ag the history of 
organ-building, that it leaves us little to say on the 
subject. With the improved facilities for managing 
the organ came an improvement in playing, an 
accession of interest, and an extension of public sym- 
pathy ; all these things working together to place the 
organists of England ina position in no degree below 
those of the most musical nations of Europe. And, 
we may add, should the coming crop of young organ- 
ists in this country fulfil, in any reasonable degree, 
the promise they are now giving, we may look for- 
ward with confidence to their taking, at no very 
distant period, a position which will render them a 
credit to the nation. 

But, although these two branches of musical art 
require artistic qualities of a certain order, we still 
feel that the statement with which this paper com- 
menced has not yet been disproved. On the con- 
trary, we doubt whether it has not been rather 
strengthened ; for, although we have proved ourselves 
to be little, if at all, behind other nations in mecha- 
nical dexterity—which has never been doubted—it 
yet remains for us to dispose of the charge concerning 
our want of artistic feeling. This qualification, so 
necessary to a musician, is perhaps the only one at 
present wanting in the organ-builders and organists 
of this period ; and it cannot fail to be recognised as 
a serious defect in those two branches of the art. 
But how much more serious proportions would this 
defect assume were we to find it in composers of 
organ music; for we hold it to be an unmistakeable 
fact that a musical composition without artistic 
feeling is not a musical composition at all. And this 
suggests a direful question : is it in consequence of 
the absence of this essential that the third branch of 
our subject has failed to keep pace with the other 
two? For, undoubtedly, in the production of original 
music for this noble instrument, we are still as far 
behind other nations as we ever were. The improve- 
ments in organ-building and organ-playing brought 
avast amount of German music under our hands; 
but neither organists nor composers were stimulated 
by it to the production of original compositions, at 








least to any perceptible extent. The names of those of 
our countrymen who have written, might be all told on 
the fingers of one hand; and the number of their 
productions is almost equally small. We have been 
occasionally favoured with one or two charming 
Andantes, or preludial pieces, but these have only 
served to call attention to the general nakednegs of 
the land ; and even one or two of the composers we 
have just hinted at have unaccountably ceased to make 
a sign, when they might, by their talents, have 
founded a school; which adds another element of 
difficulty in forming anything like a definite hypo. 
thesis to account for these matters. The result, 
however, of all this has been to cause arrangements 
to multiply ad nauseam ; and the demand, which might 
otherwise have been created for original matter, has 
been diverted into less deserving channels. This fact 
is the more aggravating when we remember how 
many eminent musicians there are amongst us who 
have had, and still have it in their power to add 
lustre to their name and country. 

One of the principal reasons, we suppose, that 
guides composers in determining whether they shall 
continue or cease in the production of new works, is 
the measure of success meted out to each particular 
venture. It has been our lot frequently to hear the 
remark, “If this is successful, I shall continue 
writing ; if not, I shall give it up.” Now, we must 
remind all who argue in this way, that it was not 
thus the great composers argued (if they argued at 
all about it) or worked (and they certainly did work). 
They were always producing, because—in addition to 
that inward feeling which impels the true inventor 
to realise his ideas, or put his conceptions into defi- 
nite form—there was a true and tender devotion which 
the artist always felt for his art, and which caused 
him to feel happiest when working in it. Shoulds 
composition fail in making a success, it gave him no 
enduring concern; for he well knew the spring 
whence it had come was still flowing. But we think 
it has always been a distinguishing characteristic in 
a man of large mind to make light of matters of this 
nature ; whilst, on the other hand, the man of limited 
intellect is constantly insisting upon the recognition, 
as a great work, of his one unsuccessful composition, 
ere he will think of commencing another, which might 
possibly turn out—if not a great effort—at least an 
improvement on the previous one. How often do we 
hear the young Beethovens and Purcells of the 
present day—on being told by one of those terribly 
‘‘ good-natured friends” what a failure their com- 
position turned out the previous evening,—reply, 
‘Ah! it doesn’t matter; we have got other works m 
hand which may turn the tables entirely.” The dis- 
appointed Jones, on the contrary, exhibits his disgust 
at the public want of appreciation, and says he shall 
not again waste his valuable time and talents in the 
endeavour to enlighten an ignorant and ungrateful 
public; and lays flattering unction to his little soul 
by thinking over the early struggles of Hayda, 
Mozart, Beethoven, and—Jones! 

It may not be altogether without value if we dwell 
for a moment on a few of the characteristics of “ the 
disappointed musician ;” who, in one or other of his 
peculiar features, is known to every one, and in the 
ageregate of his oddities is recognised as a bore of 
the first order. He generally has a circle of good- 
natured friends, who are not altogether unwilling t 
accept his estimate of his own abilities ; and thus 
render his conceit, and his tendency to complain of 
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histreatment, chronic. These friends, who invariably 
of him as “ poor Jones,” busy themselves in 

Se sestour to obtain pupils for him; and, in the 
event of their succeeding, Jones, instead of com- 
mencing in an honest and manly way to improve his 
upils in the art, takes the earliest opportunity of 
jnitiating them into the mysteries of the unsuccessful 
composition, and drivels over it to such an extent 
that the pupils—feeling they have learnt a little too 
much of Jones, and much too little of music—decline 
to continue their lessons, and he is once more a 
martyr. ‘There is, too, a musical character less easily 
recognised ; one who, either from a want of leisure or 
inclination, produces a composition at very wide in- 
tervals, and, in consequence, makes no ‘“‘ way” in his 
art, Allthose who have gone through the experience 
of producing original matter, will agree with us that 
in the working out of a conception several ideas are 
evolved of a novel and useful nature which place us, 
s0 to speak, on a higher step of the ladder of ex- 
perience; but which, if not quickly followed up, 
gradually fade from the mind, eventually landing us 
just where we were before. ‘Therefore it is, this com- 
r’s efforts exhibit such a remarkable similarity to 
each other, and such an entire want of natural deve- 
lopment and improvement. 
Again, there is another and rather a numerous class 
of musicians who, simply because they have studied 
the art of thorough-bass and counterpoint, think 
themselves quite qualified to produce any number of 
musical compositions, utterly regardless of the fact 
that inspiration is the first thing necessary, and that 
without it they could no more become composers than, 
by the simple process of blackening their faces, they 
could convert themselves into actual negroes. ‘They 
are quite unable to see that their line of argument 
would goto prove that a course of English grammar a- 
lonewould enable a man to become a poet or dramatist. 
But the most extraordinary specimen of all is the 
man who, barely knowing the primary rules in music, 
and innocent of the slightest suspicion of invention, 
thinks he is bound to assert himself as a composer 
merely because he plays a church organ !—enter- 
taining the notion that a man who plays a hymn-tune 
and trains a choir would be admitting his education 
to be incomplete, if he failed to claim the power of 
composing an Oratorio. Fortunately, he seldom or 
never tries; but ordinarily confines himself to such 
moderate flights as single and double chants, kyries, 
and hymn-tunes; sometimes venturing to write an 
anthem “ for a special occasion,” which, in course of 
time, is nervously exhibited to some higher authority, 
with the remark,—“ It is not unlikely you may find 
some errors in it, for it was written in a great hurry, 
amdI have not had leisure to look it over since.” 
Should it be answered that there are several mistakes 


We cannot tell whether the tendency of these 
remarks will be to prove the truth of the charge 
mentioned in the opening of this paper. Our in- 
tention was merely to attract the notice of English 
musicians to the fact that, whilst other matters more 
or less intimately connected with organs are deve- 
loping themselves in a natural and healthy manner, 
organ compositions of any value still remain com- 
paratively limited in number. There have certainly 
been, within the last twelve months, some indications 
of returning consciousness on the part of several well- 
known writers, in the shape of an issue of original 
compositions for the organ. But how long may this 
activity be expected to last? Is it the result of a 
mere passing whim, or is it destined to be the com- 
mencement of a thorough awakening from the 
lethargy which has so long held entire possession of 
them ? 

We should be glad, too, if some of our remarks 
tended to dispel the notion, in however small a 
degree, that the art of composing music is a mere 
question of education, and nothing more. And 
doubly gratified should we be to learn we had been 
the means of refuting the more widely-spread sup- 
position, that good music can be written by those who 
have had no education in the art of composing. 


MONDAY POPULAR CONCERTS. 
Art the Concert on the 7th ult., Corelli’s Violin Sonata 
in D major, very excellently played by Herr Straus, was 
historically interesting, and received that well measured 
applause with which a schoolmaster is greeted when he 
delivers a scientific lecture to his pupils. Mr. J. F, 
Barnett’s performance of Beethoven’s Pianoforte Sonata, 
Op. 53, was replete with new readings; but remarkable 
for that rapidity and facility of execution of which he 
has already given such ample proof before the public. 
Beethoven’s Septet, performed to perfection by Messrs. 
Straus, H. Blagrove, Lazarus, C. Harper, Wotton, Piatti, 
and Reynolds delighted every hearer, as it always does 
whenever and wherever it is played. The last Concert 
before Christmas, on the 14th ult., introduced Schubert’s 
Quartet in G major, for the first time. The most ardent 
admirer of this composer could scarcely say that the first 
movement of this work appeals to any save those who 
blindly admit that incoherence must be beauty ; and that 
what they «lo not understand must of necessity be beyond 
them. Passages indeed there are so exquisite as to make 
us long for that power which can turn such wealth of 
invention to the best account; but the effect of the entire 
movement is disappointing, a feeling which is materially 
aided by its excessive length. The Andante, based on a 
beautiful and melodious subject, and the Scherzo and Trio 
(two movements most happily contrasted), made ample 
amends, however, for the shortcomings of the first move- 
ment; and the Finale (a most animated movement, full 
of effect), brought the Quartet toa termination with the 
utmost success ; and the applause was loud and general. 
Miss Agnes Zimmermann, who made her first appearance 


in it—and, indeed, the whole thing is a mistake—his| at these Concerts, played Mendelssohn’s early Pianoforte 


disappointment and chagrin shows itself plainly, 
though he tries to put it off with the excuse,— 
“Ah! possibly it is rather queer; but I should like 


Sonata in E major, with a finished grace, power, and 


executive ability which fairly took the audience by sur- 
prise. 


No Sonata, perhaps, could have been selected more 




















































capable of testing the qualifications of a really intellectual 
pianist; for into this work the composer seems to have 
thrown so many different shades of feeling, and to have 
endeavoured so earnestly to give utterance to his inner- 
most thoughts in the language he had chosen, that mere 
manipulative power would be but of small service in the 
interpretation of such a composition. That Miss Zimmer- 
mann was fully competent to grapple with all the difficulties 
we have mentioned was manifest to all: the placid open- 
ing, in § rhythm, was most exquisitely phrased, the Scherzo 
and Zio (the first, Tempo di Marcia, in ¥ sharp minor, 


you, to see some of the things I have not quite 
finished ; very different from this, I assure you.” It 
8 perfectly useless to explain to him how much 

iter it would be were he to confine himself to that 
Which he really can do decently, without striving 
alter that for which he does not possess a single 
qualification. You might as well hope to soothe a 
tat by stroking its hair the wrong way, as expect to 
mooth matters over with him whilst denying him the 
tly merit he cares to claim. 
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and the second in D major) were given with a delicacy 
and precision of accent beyond all praise; and the final 
movement (preceded by the Andante, with the dreamy 
recitative passages), was thrown off with an impetuosity 
and abandon so thoroughly in the true spirit of the move- 
ment as to raise a tumult of applause at the end, which 
‘was so prolonged that Miss Zimmermann was compelled 
to return to the platform and again bow her acknowledg- 
ments. We have left ourselves no space to say more than 
that in Beethoven's Pianoforte and Violoncello Duet (Op. 
69), which she played with Signor Piatti, Miss Zimmer- 
mann was no less successful than in her first piece. The 
vocalist was Miss Cecilia Westbrook, who gave two songs, 
to Mr. Benedict’s pianoforte accompaniment, with much 
effect. 


ae 


ROYAL ACADEMY OF MUSIC. 


Tue competition for the Potter Exhibition and West- 
morland Scholarship, took place on Saturday the 19th ult. 
at the Institution, in Tenterden Street, Hanover Square, 
the examiners being the Principal (Professor Sterndale 
Bennett) Mr. G. A. Macfarren, Mr. W. G. Cusins, Mr. F. 
R. Cox, and Mr. H.C. Lunn. The results wereas follows: 
Potter Exhibition—Miss Mary E. Christian, elected ; Miss 
Pocklington, commended. Westmorland Scholarship— 
Miss Rebecca Jewell, elected ; Miss Fanny Lanham, highly 
eommended ; Misses Goode and Gill, commended. 





ITALY. 

Ow the 14th December, was given at the Church of Santa 
Croce, in Florence, a performance of Mozart’s Requiem 
asa tribute to the memory of Rossini. Before the Ser- 
vice began, the fine band of the National Guard played 
the tenor solo, * Cujus Animam,” from Rossini’s Stabat 
Mater. There was a good orchestra and chorus for the 
Requiem; but from the practice which exists in Italy of 
excluding female vocalists from joining in Church perform- 
ances—giving the treble and alto parts to boys—the full 
effect of the music was marred. After the Sanctus and 
Hosanna, Rossini’s “ Dal tuo Stellato Soglio,” from his 
Mosé in Egitio was introduced, arranged for instruments, 
with solo part for violin; which latter was executed to 
perfection by Camillo Sivori. The whole performance 
formed an unusual treat, and gave general satisfaction. 

In Genoa, on the same date, Cherubini’s solemn Mass 
in D minor, for men’s voices, with organ and orchestra, 
was performed, in honour of Rossini’s memory, at the 
Church of the Annunziata. It is well to see these 
special performances of sacred music beginning to take 
place in Italy ; where, ordinarily, scraps from operas and 
pieces arranged from popular airs, offend the taste of those 
who attend Divine Service there. It has been long a 
disgrace that, in a country that possesses so fine a native 
School of Art for Church music, so infamous a custorn 
should prevail; and it is to be hoped that as the per- 
formance of strictly mass-music gradually becomes re- 
established, so the need for having women’s voices to 
execute the parts composed for them, will be more and 
more perceived, and the permission for their use in 
ecclesiastical service will ultimately be conceded. 

The Concerts of classical music given in Genoa by 
Maestro Lavignino this season have, as usual, comprised 
several excellent compositions; and have assembled to- 
gether the combined talent of professional and amateur 
executants best capable of lending effect to their perform- 
ance. Among the former may especially be mentioned 
the excellent tenor singer, Signor Perotti; who, at the 
third concert on the 5th December, sang Donizetti’s 
« Alma soave e cara,” and Schubert’s “Dein ist mein 
herz.” with exquisite expression; also taking part in 
Costa’s very effective quartett, ‘Ecco quel fiero istante.” 
As a recognition of Signor Perotti’s musician-like perform- 
ance, and of the obliging manner in which he had lent his 
services on this occasion, he was presented with a hand- 
some photograph album, bound in carved wood, and 





mounted in raised silver ornaments and clasps, the first 
pages of which contained photo portraits of those ladies 
and gentlemen who assisted at the mattinata when he 
sang. We understand that there is every probability of 
an English audience enjoying the advantage of hearin 
Signor Perotti; as it is whispered that he is likely to be 
engaged in London this next spring. Ifso, we congratu. 
late the opera-goers there on the treat that is in store for 
them. The chief instrumental star at these concerts this 
season, has been a lady amateur pianiste, of high merit, 
Mrs. Thompson, who gave, on successive occasions, Mozart’s 
Sonata (No. 7) for pianoforte and violin. A pianoforte 
“Legend” on the subject of Lurley (not only com 

by Mrs. Thompson herself, but to which descriptive 
verses were written by her, that were appended in the 
programme ;) Handel’s air, with variations, “ The Har- 
monious Blacksmith ;’ Beethoven’s Trio (Op. 97) for 
pianoforte, violin, and violoncello; and a_pianotorte 
Sonata, by Clementi. An attractive feature of these 
concerts, was the performance of two unaccompanied vocal 
pieces, Morley’s “ Now is the Month of Maying,” and 
Mendelssohn’s charming four-part song of “* Autumn,” 





Messrs. Asnwortu, of Manchester, have 
forwarded to us a portfolio which appears far superior to 
any we have hitherto seen. It is called the “ Patent 
Looped Binder Portfolio.” A great recommendation of 
this new invention is that the music can be most securely 
placed in the portfolio, and removed without disturbing 
any other piece. The accompanying instructions will 
enable any person to fix the music in its place without 
the slightest difficulty ; and we have little doubt that 
when it becomes more known, the “ Looped Binder 
Portfolio ” will come into general use, not only for music, 
but for periodicals and papers of any kind. 


Tue City Musical and Elocutionary Society 
gave an Entertainment on Friday evening, the 18th ult, 
at the Albion Hall, London Wall, for the benefit of Mr. 
F. M. Wenborn (director and chairman). Artists, Miss 
Minnie Mellis, Miss Marian Bohn, Miss Pembroke, Miss 
tiseam, and Miss Mary Ann Potter, Mr. Frank Percival, 
Mr. A. 'T. Carter, Mr. A. J. Hubbard, Mr. B. Trotman, 
and Mr. Theodore Distin. Pianist, Miss Mary Ann 
Potter. The hall was well filled, and the entertainment 
passed off with great éclat. 


Wetsn Narronat E1srepprop, 1869,—The 
next national Eisteddfod for the whole of the principality 
will be held the first week in August, in the ancient town 
of Brecon. The musical subjects and prizes are to be 
arranged by Mr. Brinley Richards, and are not yet 
published. 


On Sunday, the 18th ult., the Organ originally 
presented to the church of St. Ann’s, Westminster, Soho, 
by His Majesty King George the Third, was re-opened 
by Mr. Jekyll (organist of St. George’s, Hanover Squate), 
who displayed the beauties of the instrument with great 
ability. The musical part of the service was well rele 
dered by the amateur choir, under the direction of thet 
experienced choir-master, Mr. Ralph W ilkinson (gentle- 
man of Her Majesty’s Chapel Royal, St. James’s). 

re construction of the organ has been entrusted to Mr. J. 
Walker, of Francis Street, Tottenham Court Road; and 
the whole expense will be met by Arthur Wade, Esq, sl 
of the Incumbent. 

Mapame Evernr Oswaxp’s Concert at St 
George’s Hall, on the 12th ult., again enabled that 
accomplished pianist to prove her legitimate claims # 
public favour as an exponent of classical music. 
programme was excellently selected ; and every piece was 
received with the strongest demonstrations of app 

by a highly appreciative audience. 


We are glad to find that the following lettet, 





relative to the coming Worcester Musical Festival, has 
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teen addressed to the local papers:—* Sir, I have the 
pleasure to inform you that, at the request of the Pro- 
yisional Committee (of which the Lord Bishop is chair- 
man) appointed by the Stewards in 1866, the Dean and 
Ohapter have, with their accustomed courtesy, granted 
the use of the Cathedral and College Hall for the 
Festival proposed to be held in the autumn of 1869.— 
Yours truly, Pam H. Wituiams, M.D., Hon. Sec., 
Worcester, December 7th, 1868.” 


The Camden Lecture Hall, Camden Town, 
was opened on the 17th ult., when a Concert was given 
under the direction of Mr. Henry Coulson, assisted by the 
Misses Constance and Annie Vernon, Miss Louise Fonseca, 
and Messrs. F’. Busby, Macdonald, and A. B. Norrie. The 

amme included several solos, duets, glees, &c., all of 
which were well received. Miss Annie Herbert performed 
Mendelssohn’s pianoforte Capriccio in E minor, and was 
encored. Mr. William Langman ably accompanied all 
the vocal music. The room, being a very excellent one 
for sound, will be found useful for concerts, soirées, &c. 


A Concert was given on the 18th ult., in the 
Boys’ School Room, at St. Mark’s, Whitechapel, by the 
eombined forces of the H Division of Police (Mr. Lake, 
bandmaster), and the St. Mark’s Glee Club. The band 

rformed with taste and precision several selections. 

he glees were Mr. Barnby’s “ Sweet and low,” “ Hail, 
smiling morn,” ‘Strike the lyre,” &c. Miss Howard and 
Mr. Kilburn presided at the harmonium. 


A CorrEsPONDENT speaks in high terms of the 
singing of Miss Pembroke (a contralto, pupil of Miss 
Blanche Reeves), who made quite an effect at a Concert 
given by a Society calling itself « James’s Concert Com- 
pany,” at the Pimlico Rooms, on the 80th November. 

Tux South Norwood Musical Society gave its 
first Concert in the New Public Hall, on the 2\st ult. 
The programme was miscellaneous; in part taken from 
the Messiah, in part secular. Of the secular pieces, “ Holly 
Berries,” by the conductor (Mr. W. J. Westbrook), «« Up, 
brothers, up,” by Calkin, and Rossini’s ‘ Carnovale,” 
deserve particular mention. ‘The members of the Society 
were assisted in the solo department by Miss Lucey, 
Mess. Lester and Musgrave. ‘lhe Society has apparently 
Teeived a large augmentation since the last Concert, 
Which argues well for its stability and for the good feeling 
of the locality towards it. Mr. J, P. Bates acccompanied 
with his usual ability, 


The West London Sacred Choral Society, held 
the second of its present series of six Public Rehearsals, 
m Friday the 18th ult, (at No. 71, Welbeck Street), 
under the direction of Mr. H. C. Freeman. The work 
Whearsed was Handel’s Jessiah, the solos in which were 
excellently rendered by Mesdames Lily simester (soprano), 

ie L’Evesque (contralto), Messrs. Alfred Hemming 
(tenor), and W. Lloyd Owen (bass). ‘The band and chorus 
acquitted themselves in a manner which elicited frequent 
marks of approval from a very attentive audience. The 
Next of the series will be held on Friday, the 22nd inst., 
when a selection from the works of Mozart, Beethoven, 
will be yiven. 

Mr. Verrinder informs us that from 232 ap- 
Plicants, he has selected the following gentlemen, who 
will in'future form the choir at Christ Church, Lancaster 
Gate, Altos, Messrs. Noble and Reeves; tenors, Green- 
hill and Mansfield ; basses, Stepan and Matthews. 

We understand that Mr. Edwin Lister has 
been appointed a Lay-Vicar of Winchester Cathedral. 


Tar members of the North London Choral 
ciation gave their tenth annual performance of the 
Masiah, in the New Town Hall, Shoreditch, on Monday, 
the 14th ult., under the direction of Mr. M. R. Bassell. 
The principal vocalists were Miss Kate Frankford, Miss 
ly Dixon, Miss E. Riseam, Mr. Wilbye Cooper, and 


numerous audience. ;'The band was led by Messrs 
Silberberg and Bent. 


A cory of the Ouford Undergraduate’s Journal 
has been forwarded to us, in which appears a letter signed 
‘* A professional musician behind the scenes,” giving the 
true account of an incident which occurred at Mr. Sims 
Reeves’s Ballad Concert, lately given at Oxford. It 
seems that Madame Patey-W hytock had been encored in 
a song; that she returned to the platform, bowed her 
acknowledgments, but refused to sing again. Hereupon 
rose the usual storm of shouts and hisses invariably raised 
by a British public, whenever an artist declines to do 
double duty; in the midst of which Herr Willem 
Coenen appeared to perform a pianoforte solo, In spite 
of this tumult, which rose and fell at intervals, Herr 
Coenen played what was set down for him on the pro- 
gramme, and retired amid enthusiastic applause. The 
effect of the disgraceful noise which he had been subjected 
to, however, so affected his nervous system, that he had 
barely succeeded in reaching the artists’ room, when he 
telldown in a swoon. Mr. Sims Reeves was to sing next; 
but with his accompanist in a fainting fit, it was necessary 
that an apology should be made for a slight delay. This 
apology was however misinterpreted by the audience, and 
supposed to refer to Mr. Sims Reeves himself. With 
violent exclamations, the great tenor was therefore im- 
patiently called for; and when he at length appeared, 
followed by Herr Coenen, the latter was perceptibly 
suffering from nervous agitation. If this be the true 
version of the affair, we think it simply a disgrace which 
no after enthusiasm on the part of an audience can 
remove. If artists are to be treated as mere machines to 
be set in motion for the amusement of an audience for 
any length of time, we think the sooner the question is 
brought to an issue the better; and we, who have always 
steadily opposed the system of encores, shall be glad on 
all occasions to support vocalists who will do their utmost 
to resist a custom which has now grown into a national 
nuisance, 


Tur Fourth Concert, in aid of the St. John’s 
Church Organ Fund, was held at the Angell Town 
Institution, Brixton, on Friday evening, the 11th ult. 
Several part-songs were admirably sung by the choir. 
The principal solo vocalists were Miss Foster, Mr. A: 
Hubbard, and Mr. Rogers; Mrs. Davis, Miss De Salis, 
Mrs. Pearson, Miss W. Mansfield, Mr. De Salis, and Mr. 
Wright (members of the St. John’s Choir), also took solos 
on the occasion, with much success; and the “ St. John’s 
Orpheus Quartett” (consisting of Messrs. C. Morgan, 
Pittard, Stephens, and Daniel), made a first appearance, 
and thoroughly deserved the enthusiastic encore awarded 
to the ** Three Chafers.” Mr. Bamford was the instra- 
mentalist, and gave a pianoforte fantasia with good effect. 
Mr, John Read was an able and energetic conductor. 


On the 8th ult., J. J. Haite’s Cantata, 
Abraham’s Sacrifice, was performed at the Manor Rooms, 
Hackney, with much success. The principal vocalists 
were Miss Kate Frankford, Mr. Lewis Thomas, and Mr: 
Albert James The band was complete in every depart- 
ment, and highly efficient. Miss Kate Frankford gained 
an enthusiastic envore for one of her arias; and Mr. 
Lewis ‘Thomas and Mr. James were most effective in the 
music allotted to them. A chorus and trio were encored, 
and other demands for repetition were made, which were 
disregarded by the conductor. 


MapamMe Parepa-Rosa (whose success in 
America we have on two or three occasions alluded to) 
has been lately amongst the Mormons. She gave a 
Concert at the Salt Lake Theatre, on the 14th Nov., and 
was most enthusia-tically received ; the applause being so 
prolonged after each song, that in one case she was com~ 
pelled to return and yield to the encore. In a notice of 


the Concert, a local paper says: ‘“ Such an assembly of 





- Lawler. The choruses gave great satisfaction toa 


the élite of the city and neighbouring settlements, we 
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have not seen before for some time; and it must have 
satisfied even the dubious that there is considerable love 
and admiration out here in the wilderness, of the beautiful 
in art.” 


THE new organ (built by Messrs. Forster and 
Andrews, of Hull), which has just been erected in the 
Wesleyan Chapel, Kentish Town, wa8 opened on the 
2nd ult., by Mr. W. T. Best, of Liverpool. The instra- 
ment has 28 registers, and 1,492 pipes; and its capabilities 
were most ably displayed by Mr. Best, who performed a 
selection of classical sacred music with his usual success. 


Tue excellent chamber Concerts of Mr. Henry 
Holmes and Signor Pezze, under the title of ‘ Musical 
Winter Evenings,” deserve more than a passing word of 
commendation. The series of four performances included 
some of the choicest works of the best composers; and on 
every occasion they have been rendered in a manner s0 
thoroughly artistic, as to delight all listeners, At each 
concert the programme included two large, instrumental 
works, as well as solo and vocal music. We have on 
former occasions spoken in terms of the highest praise of 
Mr. Henry Holmes’s violin playing; and have now to 
add, that in leading the quartets at these concerts, he 
has exhibited not only the most perfect execution, but 
the most refined conception of the meaning of the com- 
poser. We can also bear testimony to the able playing 
of Signor Pezze throughout the whole of the arduous 
music contained in the programmes, At the fourth 
concert an interesting feature was Corelli’s Violin Sonata 
in G major (Op. 5), executed to perfection by Mr. Henry 
Holmes and Mr. Walter Macfarren, who played the 
pianoforte accompaniment, arranged upon the original 
bass, by Mr. Holmes. We must also award unqualified 
praise to Mr. Deacon and Signor Pezze, for their finished 
performance of Mendelssohn’s Sonata in D major, for 
pianoforte and violoncello, Amongst the pianists at these 
performances, besides Mr. Walter Macfarren and Mr. 
Deacon, Herr Pauer and Mr. Silas have appeared. Asa 
new comer, Miss Watts must be especially commended 
for her exquisite rendeiing of two songs at the second 
concert; and our notice would be incomplete were we 
not to mention that in the quartets the second violin 
was played by Mr. Folkes, and the viola by Mr. A. 
Burnett, in a manner fully worthy of their reputation. 


Mr. and Mrs. Richard Blagrove (Miss Freeth) 
had the’ honour of giving a Concertina and Pianoforte 
Recital before their Royal Highnesses the Crown Prince 
and Princess of Prussia (Princess Royal), Princess 
Louise, His Serene Highness the Prince and Her Royal 
Highness the Princess of Teck, and the Ladies and 
Gentlemen in Waiting, in the Red Drawing Room at 
Windsor Castle, on Monday evening, Nov. 28rd. 


THE circumstances connected with a Concert 
lately given at Swansea, for the benefit of Miss Francis, 
are of so exceptional a character, that we remove our 
account of it from the “Summary of Country News,” in 
order to direct the attention of our readers, more es- 
pecially to the subject.’ Miss’ Francis gained the vocal 
scholarship of £50 at the Chester Histeddfod in 1866; 
and Mr. Brinley Richards promised at that time that if 
arrangements could be made to get up a Concert for her 
henefit, to enable her to enter the Royal Academy of 
Music, he would give his gratuitous aid, and travel 
specially from London, at his own expense. Not only 
has Mr. Richards rigidly performed his promise; but it 
appears that Messrs. Broadwood, of London, sent down a 
grand pianoforte free of expense, and that the Great 
Western Railway Company conveyed the instrument to 
and fro gratis. The concert: was, in every respect, a great 
success. Mr. Richards played several of his most attrac- 
tive pieces; and joined M. Paque in two pianoforte and 
violoncello duets. Miss Francis (who was accompanied 


by her master, Mr. R. B. Wall) displayed a soprano voice 





like her predecessors, Miss Edith Wynne and Miss 
Edmonds, fully justify the high expectations formed of 
her. Mr. Francis, her father (who is a mechanic), brought 
his choir, of 160 voices, which he has most successfully 
trained, to assist upon the occasion. At the end of the 
Concert the Mayor of Swansea, Mr. C. T. Wilson, pro- 
posed a vote of thanks to Mr. Brinley Richards, for hig 
gratuitous services, which was seconded by Mr. E. M. 
Richards, M.P., for Cardiganshire, and carried with 
acclamations. 


Mr. T. H. Wrient’s Harp Recital, during 


the past month, which took place, as usual, at Messrs, 


Erard’s, was attended by a crowded audience. The in- 


creased use and appreciation of the harp has consider. 
ably advanced through Mr. Wright’s efforts. Selections 


from Handel, Haydn, Mozart, Cherubini, Glick, Alvars, 
Godefroid, and Bochsa, were performed by Mr. Wright, 
as well as some of his own compositions. 


Tue Dublin papers speak in the highest terms 
of the organ performance of Master Charlie Speer, who is 
only eight years of age. He is a pupil of Mr. Houghton, 
and evidently shows not only mechanical proficiency; 
but an appreciation of the music he performs, far beyond 
what could be expected from so young a child. 


Tue Westbourne Choral Union gave a highly 
successful Concert at Westbourne Hall, on the Ist ult. 
Several glees and part-songs were sung with commendable 
precision and spirit by the members, giving ample proof 
of the careful training they had been subjected to by their 
conductor, Mr. J. W. Rattee. The principal vocalists— 
the Misses Tinson, Messrs. Stemson, Lapworth and 
Parfrey—gave several songs with admirable effect; and 
Mr. Charles Gardner was much applauded in two piano- 
forte solos, one being Beethoven’s “ Sonata Pathétique,” 
and the other a Fantasia of his own, upon Welsh airs, 
Mr. J. W. Rattee was the conductor. As this was the 
first Concert given by this young Society, we have much 
pleasure in recording so favourable a verdict on its 
efforts. 


Tue Newcomen’s Choral Society gave its 
Second Evening Concert at the School-room, King-street, 
Southwark, on Tuesday, the Ist ult. Vocalists, Miss 
Poole, Miss Palmer, Mr. Wilbye Cooper, and Mr, 
Renwick; instrumentalists, Mr. 'T. Harper (trumpet), 
Mr. J. Balsir Chatterton (harpist to H.M. the Queen), and 
Mr. H. Vincent Lewis, R.A. (piano); conductor, Mr, W. 
Taylor. The Concert was, in every respect, highly 
successful, 


We understand that the lowering of the musical 
pitch in England is shortly about to assume a practical 
form. ‘The letter of Mr. Sims Reeves, addressed to the 
Atheneum, in which he positively refuses to sing at the 
Sacred Harmonic Society whilst the present high pitch is 
maintained, has decided the matter ; and as most of the 
competent musicians of the country are, to our knowledge, 
ranged on his side, there can be little doubt that, what 
ever may be the difficulties to be overcome, the change 
must be made. During the enswing season a series of si 
concerts will be given, at St. James’ Hall, in which the 
standard French pitch will be adopted. These concerts 
will consist exclusively of sacred music (and mostly 

Oratorios), and Mr. Sims Reeves has pledged himself to 
sing at each performance. Amongst the works to be 
given, Handel’s Jephtha will be one of the most interestingy 
not only on account of its being almost a novelty to 4 
London audience, but because the tenor part is so pects 
liarly fitted to the grandeur and power of Mr. Reev 

style and voice. There will be a carefully chosen band, & 


consist of Mr. Joseph Barnby’s choir. 
been of opinion that a certain coarseness of effect observable 





of remarkable purity; and gave promise that she would, 


in most of our Oratorio performances in the metropolis, # 




































between fifty and sixty performers; and the chorus Wii § 
We have always 
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inseparable from the prevailing notion that quantity 
yather than quality should be put forth as the real attrac- 
tion; and we look forward, therefore, with the utmost 
interest to a series of concerts in which delicacy and 
refinement, both with the choir and orchestra, may be 
shown to be compatible with energy, precision, and true 


proficiency as amply rewards, and rarely results but from 
a long course of study. Such mastery is obvious through- 
out every number in the work under consideration, and 
though the master was but once most brightly inspired in 
the whole course of his task, he ever shows himself so 
practised a workman as to handle his indifferent materials 


jthe maturity these works evince in a lad of sixteen years 


with perfect skill, and to give musicianly interest to his 
treatment of comparatively unattractive phrases, 

Our usual notion of a Litany, who derive it from wit- 
nessing the performance of the one in the Service of the 
Church of England, is an extensive prayer, or series of 
prayers, the subject matter of which is delivered by a 
solo voice, and this is interspersed with responsive, or 
rather complementary adjurations by the chorus. The 
text of the Litany now under notice is constructed upon 
precisely the same form, with a sentencs apparently for 
the priest and an antiphon for the people; but its treat- 
ment by Mozart is, in both his settings, according to an 
de Venerabili, Del Sign. Cavaliere Amadeo Wolfg. oe — perce ty yesurer: : an pts 
Mozart nel Mese di Marzo 1772.” Another quotation | solo voices; but the musical construction is independent 
from this manuscript will interestingly exemplify Mozart’s| of that of the text, and though the composition aims 
self-satisfaction in the work, and his pious habit of mind lat expressing and enforcing the purport of the words— 
which prompted him to regard his artistic labour as an act | Jess, indeed, in this earlier than in the other work—its 
4 - gee ron ~ ee => er boy — | plan or design has no reference to the division of the text 

ere is written at the close, “ Finis, 1.0.D.G.”—I pre-| between priest and people, or any analogous separation of 
sume, Jesu Onore, Deo Gloria; it was common with the| the poco ses from her sige mee. sie The words 
musicians and other artists of the time to subscribe their | “ Miserere Nobis,” which complete every clause of the 
works with some such words of reverence as these, and) whole, are assigned usually to the same voice or number 
the custom may be considered as a token of the earnest- lof voices that have sung the foregoing phrase,—an 
hess wherewith the works were undertaken, rather than | arrangement that gives a more personal character to each 
Py ee ~ ho application being esteemed a mere act ‘section of the Litany, than the whole would bear if per- 

Mozart wot a "the time recently returned from tual nad ada mee ee amano ame rs «ell Pp nn 
second visit to Italy, whither he had been called to pro- | has when even the responses are sung by the choir only, 
duce his Serenata of Ascunio in Alba, at Milan, during} without the participation of the public. It is, perhaps, a 
the festivities in honour of the marriage of the Archduke result of this arrangement that each section has its 
Ferdinand, in October, 1771. When he reached home particular and complete expression ; anda chief point of 
Deir eciee of the no SS naman an | niga throughout the repr . to mee how Lior 

ve exercis > young musician's powers; this those ever recurring words of deprecation are rendere 
was the installation of a new Archbishop, which took according to the cieeal qualities Pe the Divinity to which 
place on the 14th of March, 1772, when another Senerata, | successively they are addressed 

*. O28 bey *$4H: } ssively they are addressed. 

fined Spon wae paras and the coon. | ‘he ist number, Kyrie” compres the fit seven 
may have been written for the same occasion ” ‘The use clauses of our English Litany, ending with he address to 

a ye ype ~~ | the Trinity ; and its signification will best be felt if we 
of the Litany of the Holy Sacrament is quite exceptional associate in our mind the music with those familiar 
. ‘ =. ee ‘ y . . - ase C ra . 
i the Roman Church, which accounts for the little passages. One might seek far for another so vivacious an 
knowledge of either of Mozart’s settings of the text; and bodi f aver fi >> but itis to be 
the coincident inauguration of the potentate may account “™odiment of a prayer for mercy ; but 3t 1s to be remem 
le eomnoser h ames ~ sean As dt : “intr “ati th sae bered that it was a jubilant occasion which this work was 
under cto oggedie sy Sot oh < ‘ rath bone vat ie hata intended to celebrate, and that the festival which induced 

a P OO et ost or). ” | the composition must also have compelled its generally 
this text, he also wrote two Litanies of the Blessed Virgin, | ~ 3. , ° Kightig | d 
Sst of Gi Gilchens euandinanh the tant of pervading character. One might fancy, indeed, that the 
which is distinct saga 0 : 4 Pee = at om ‘ haved fee brief Adagio with which the chorus enters, and which is 
for their oa selena Fe eee ee sl | veritably an episode in the design of the movement, had 

We a <a oe in Habitite ‘hi te snitend te been an after thought; so entirely exceptional is it from 
the rapid adidilen within so ale rj aitul "ot oo the gaiety of the orchestral prelude, and the resumption 

) 8 ) a ot » a ae aay s a > * un ° 3 
several extensive works that have been named, besides . — the developed — b Pay? any othe —_ 
Many smaller pieces; but we must still more wonder at fancy thet, having weltten the wacie LSet oe 

pores: he interruption, and with the thought only present to his 
mind of the joyfulness that greeted the new prelate, 
: : Nae Mozart had some stings of conscience at initiating a 
ste respec > se g 3 _ ° ° bed : 
By equate og Oe raps be bag * = ~ religious solemnity in so secular a manner, and interpolated 
a anh K of later date ; melee thane tow iv vit 
tespect of the beauty of its musical ideas, and the poetical ang ag ep brag gov B can ——- & Pig 
ustrations of the words which it presents, this cannot “ “ : ; _ : j lieve the effect if th 
SLA tis 5 Gn ti hatin tithe chen (ne menke pectively for alto and soprano, relieve the effect of the 
ut as far inferior tothe other, (ne marked horal voices, but apparently have no higher, or indeed 
€xception, however, from the average level of the work, | © Soe app ry é oe: 
is th “Pp : Sage Stare | Other object in the structure of the movement. 
é noble chorus, “ Pignus future glorie,” which in due i é ianie-tanteail 
ok be subject for special comment. We read with No. 2 is an air for soprano, to the _ 8 —— 
terest, nay with astonishment, the general statement of| “ Panis vivus,” which is rather graceful than utitw, 


MM artist’s precocity, and we accept easily the impression | but vocal, at least, and flowing. 

of an early power to produce charming and even beautiful} Nos. 3 and 4 are linked together by a couple of bars of 
; butit is matter of amazement to find the living | modulation ; and, as each consists of two movements that 

Proof, in a substantial work of art, to establish that Mozart’s| are similarly connected, it is difficult to guess why they 


musical power. 














Rebiews, 
Novetyo, Ewer anp Co. 

Novello’s Original Octavo Edition of Mozart's Litania 
De Venerabile Sacramentum, in B flat. 

Tuis is the work to which I alluded last month when 
discussing the other composition by the same composer to 
the same text. The present is, by four years, the earlier 
of the two; the autograph, which is in the possession of 
Mr, A. André, of Offenbach, being superscribed “ Lytaniae 





of age, who herein shows the consummate skill of an 


: early maturity was equal to his facility of invention, and| should be classed as separate pieces, since the whole series 


that he had not only the gift of ideas, but, while still in| is not divided into four distinct numbers. This chain of 


‘his boyhood, the power of developing them with such | pieces opens with an Adagio at the words, “ Verbum caro 
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factum,” which is successfully designed to make most im- 
pressive the mystery of the incarnate Word, under which 
aspect the Deity is here adjured ;.a sequence of modulation, 
which is surprisingly beautiful, anticipates some of the 
most felicitous moments of-the latest period of the master, 
sand shows him to have forefelt as much the import of the 
text.as the technical means of giving utterance to the awe 
with which he regarded this. The setting of the same 
passage is:an incident of conspicuous. interest in Mozart’s 
ether version of the Litany; and is, indeed, another and a 
istill higher rendering of the same idea of the text that is 
shere presented. Hence, we may gather that—however 
sometimes necessitated by the external circumstances of 
the oceasion, by the capabilities of his executants, or by 
ithe capaeities of his listeners, to veil his true feelings 
under a trivial manner—our artist bad so profound a 
religious sense as fully to warrant the dedication of his 
talents to the Church’s service. Mozart’s religion was a 
asource of cheerfulness to him; and this he made it to all 
whom he approached. Thus, even in his last and greatest 
work, every portion of the text that will consistently admit 
of it, is brightened by the love-colour of his hopeful mind ; 
and so, here, a succession of sentences from that beginning 
“Hostia sancta,” is set to an animated Allegro, in which 
solos for soprano, alto, and bass, are effectively alternated 
‘with choral phrases. The music for the single word, 
«“Tremendum,” aims, and not in vain, at grandeur. The 
theorist, as much as the lover of beauty, may rest with 
interest upon a progression which our composer sometimes 
afterwards employed, but which is almost peculiar to him ; 
I mean a resolution of the first inversion of a chord of the 
minor 9th and 7th of D upon the first inversion of 
the chord of D minor, and the analogous resolution of the 
inverted chord of the major 9th of C upon an inversion 
of the chord of C minor. 
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The remarkable effect of this resolution supersedes all 
argument in its justification ; and they must be content to 
admire who are unable to account forit. A change of 
‘movement, from Adagio to Allegro, distinguishes the con- 
tinuation of the sentence, “ac vivificum Sacramentum,” &c., 
and almost ostentatiously, if not extravagantly, divides 
the fear-making from the life-giving quality, which are 
the two-attributes of the Holy Sacrament declared in this 
unbroken sentence. The extreme conciseness of these two 
latter portions of the series makes the more remarkable 
their separate numbering from the former two, since they 
‘would appear but as a broken member if heard apart from 
the preceding. 

«¢ Panis Omnipotentia,” are the first words of an air for 
tenor, which constitutes No, 5. This is broad and simple, 
and if not irresistibly attractive, is fully satisfactory. 
What:is most to be observed in it is its curious evidence 
of'the different development of the tenor voice which pre- 
vailed a century since, from that which is at present 
practised. Here we havea passage that rises to A flat, 
and many and many a G above the staff, but several 
cadences, and even the final close, upon the low E flat. 
On the other hand, the tendency of our own singers is to 
concentrate so much the power of the voice in the upper 
part of its register, that there iy scarcely a tenor who could 
terminate this song with good effect, and not one who 
would not close it with better effect if he ended an octave 
higher than the written note. Is it, then, that composers 
‘now compel singers so to train their voicesin order to give 
concluding brilliancy to an air; or that composers, who 
are the slaves of everybody else, are subordinate to singers 
too, and are themselves condemned to twist their thoughts 
into the trim that best accommodates the fashion of the 











vocalists? Everything follows the fashion; and, whereas 
in personalities this fluctuates, as we have recently ex. 
perienced, between light and dark hair and complexion, 
in tenor voices it has shifted from the equal cultivation of 
the entire compass to the aggrandisement of a few notes 
at the expense of the rest. 

The next two numbers are again musically connected, 
though there is no more special relationship between the 
two sentences to which they are set than any other two in 
the Litany. They are entirely for chorus. No. 6, “ Via- 
ticum in Domino morientium,” derives solemnity from its 
chromatic modulations, as much as from its slow tempo, 
It forms a worthy introduction to the succeeding piece, 
into which its half-close naturally leads, and the effectof 
which it much enhances. No.7 is the truly grand chorus, 
‘‘Pignus future glorie,” which is, in every respect, the 
most remarkable piece in the work; and is, indeed, s9 
admirable as to command frequent separate attention, and 
to have been often performed together with the foregoing 
movement, which, as has been shown, is manifestly planned 
to prepare the way for it, apart from the rest of the 
Litany. Otto Jahn, whose description of the autograph of 
this work I have followed, states that the original MS. of 
the present movement shows many corrections, erasuresof 
bars, and other alterations, that prove unusual pains haye 
been spent upon it. We may hence suppose that the boy 
Mozart had not yet attained to the avowed and certified 
habit of the man of riper years, the habit of completing 
always a composition in his mind before committing 
a note of it to paper. It is curious to ebserve the 
mental process whereby a work of art may have been 
wrought to its perfection, but totally immaterial to its 
merit and to its effect. It signifies nothing, then, that 
the evidence remains of how carefully this master 
piece was elaborated ; that it isa masterpiece is the happy 
result, and this truth must be felt by everyone who knows 
the composition. It is a fugue,in the broad diatonicstyle, 
which would have done honour to any, the best, of the 
contrapuntists of an earlier generation, and might be 
accredited to them but for a passage of modulation when 
the movement is far advanced, that is in strong contrast 
to, though in excellent keeping with, the rest, and that 
signally associates the piece with its author, The rare 
merit of these two movements—which should always be 
regarded as constituting one indivisible whole—very well 
justities, and quite accounts for, their occasional extraction 
from the Litany at miscellaneous performances ; but itis 
sufficient, also, to excite an interest in the entire work,a 
perusal of which will well repay, in the pleasure the music 
will afford, the time it may cost, and will interestingly 
illustrate the biography of Mozart’s youth. 

‘he concluding number, “ Agnus Dei,” comprises two 
settings of the same sentence; first, as an air for soprano, 
and second, as a short chorus, the latter being a sequel t0, 
not an alternative for, the other, and being musically linked 
to it, though consisting of distinctly different ideas. ‘The 
piece may be dismissed with the remark that it is the 
weakest portion of the work; but that it has its good effect 
inthe entirety of the composition, by closing the whole with 
such sweet tranquillity as to leave the impression that the 
whole has been a prayer for mercy, throughout which the 
spirit of deprecation has been predominant, though vari 
in its expression according to the grander, or graver, of 
gentler, or more jubilant, or more awful character of the 
sentences, which all terminate with the words, “ Miserere 
nobis.” 


The present economical and useful edition is a monument 
of a custom which, Iam told, is happily going out of use— 
the custom of adapting to sacred music English words of 
utterly different sense, and utterly different sentiment, 
from those to which it was originally written and only 
designed to express. ‘lhe presence of this English adap- 
tation, so thoroughly foreign to the purpose, is no hindranee, 
however, to the right understanding of the composer's 
meaning, and no detraction, therefore, from the value of the 
publication ; since the original words are faithfully printed, 
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A Folio Edition of this Quartett is also published by Novello, Ewer & Co., price 1s. ; also separate Vocal Parts, price 4d. 


The Vocal Parts to MENDELSSOHN'S 24 VOCAL QUARTETTS complete, with English Words by W. BARTHOLOMEW, are also published 
by Novello, Ewer and Co., price 1s, 6d. each part. They may also be bad separately to each Quartett. 
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so that they always may, as they invariably should, be sung | —9-+4——+ — F 
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= E =] eee 


to the notes. All singers are enough versed in Latin to 
know how to pronounce it, whether with the English or 
Continental sound of the vowels; many singers and listeners 
are enough versed in Latin to understand the general pur- 
port, if not the,minute meaning, of the text of the Litany ; 
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and, for the advantage of those performers and audiences 
who possess not this much of Latinity, a hand-book may be 
printed with a literal translation side by side with the 
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original, which may obviate every difficulty, if any exist, 
in the full comprehension of the purport and the merit of 
the work. 


Fruc - tus ven - tris ge - ne - 10 - si 
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these two compositions is imperfectly stated in my remarks 
of last month and the present, which I hope, at least, may 


Rex ef - fu - dit gen - ti - um. 


be sufficient to prompt others, and particularly concert- The further modification of this last as presented by 
ona? = may be the medium of its wider diffusion, to| Mozart may be due to traditional corruption, or may be a 
look for the gratification I have enjoyed from Mozart's) desioned change made by the composer. 1 prefer to su 

youthful and his more youthful settings of the Litany of! pose the former. Even in this shape, though slightly 


the Holy Sacrament. 


disguised, the identity of the tune is not disturbed: 
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In the examination last month of Mozart’s setting in |=~y>-G— — —— =e Po 
E flat of this Litany, I ventured the speculation that the anh on — 
melody assigned to the soprano chorus, and accompanied i? a eee eer Ss G - cum, 
in the manner which the many examples by Bach and ee ee =~ 
other musicians of North Germany have led us particularly | 5 ee a ee See 
to associate with the Lutheran Church, was perhaps one 4 : 
of the tunes of early Roman use; and J have been favoured bin i ‘ ——— - yt nce 
by Mr. Burns with the most interesting confirmation of = = {-te—e ft 
this conjecture. The following melody, he informs me, is | <2————— a ae = == 
taken from an ancient Antiphonium, and is supposed to in Do - - -  - mi - no, 








be the original form of the same to which expressly St.]_5_, — ~— ~ — 7 >._- i ead 
5 I 7 p—-p—— + =i T 7 
al, a = a te a = onan a met ae 
= ‘FSSe es 


Thomas Aquinas wrote his hymn “ Pange lingua.” |> 
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mi- se - re - re no - -. bis. 


The entire hymn, “ Pange lingua,” is sung in the Roman 




































Hence, it should seem that already in the thirteenth 
century the tune was chosen for its long standing and 
high esteem by the devout and erudite Neapolitan. Its 
continued Church use in conjunction with the hymn of St. 
Thomas Aquinas is proved by its appearance in the 
Ratisbon Choral Buch, where, however, it is changed from 
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the Third or Phrygian Mode (which is distinguished 
by the peculiarly plaintive effect of a semitone above the 


Church but once a year, namely, at the Vespers of the 
feast of Corpus Christi; but the fifth and sixth stanzas, 


—F|beginning respectively, ‘‘ Tantum ergo Sacramentum,” 
“jand “Genitore genitoque,” are sung on all Sunday 


evenings, and at other times when the rite of Benediction 


-|is celebrated. The subject with which this ancient tune 
-|is most familiarly associated is, then, quite analogous to 


that of the Litany, and especially to the passage in it which 
addresses the power that gives life to those who die in 
the Lord, and the appropriation of this passage to the tune 


=]commonly sung to the verses beginning “ ‘l'antum ergo,” 


is eminently pertinent. Besides the particular technical 
treatment of the theme, upon which I last month made 
some remarks, its application in this place invites especially 
our admiration, since showing that Mozart felt the force of 
thus illustrating by musical allusion the purport of his 
text, and so anticipated a device which has often happily, 
but never more successfully, been employed by his suc- 


cessors. 
G. A. M. 


final note) into the First or Dorian, and further modernised | Siz Anglican Chants, to be sung in Unison, with a varied 


by the licentious sharpening of the note below the last. It 
stands thus :— 
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Accompaniment for the Organ. Composed by Alexander 
8. Cooper. 
Tne notion of this little collection is exceedingly good, 


———"2—72—f |and it has always surprised us that the idea should have 
a : E been so little used; for there must be a large number of 
organists who, however well they may play, are unable to 
improvise a varied selection of harmonies: and to them 
t -E|such a publication cannot fail to be valuable. Some of 
-————-— == | the progressions display a slight want of care, but other- 
wise we have nothing to say that is not commendatory, 
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O Praise the Lord of Heaven. Full Anthem, composed 


by John Goss. 


Tuart the organist of St. Paul’s has reached the highest 
pinnacle of fame as.a composer of church music, must be 
admitted on all’sides, whether we consider the number of 
his compositions, or, which would be a more correct cri- 
terion, their intrinsic value. Certain, too, it is, that in the 
matter of popularity there is no one to contest his supre- 
macy ; and the secret.of this success is not difficult to make 
out. Examine his compositions, and what do we find? 
A vein of deep devotional feeling—a freshness of melody— 
an appropriateness in the setting of the words—a breadth 
and vigour and coneeption—and, above all, a purity of 
vocal treatment which is all the more remarkable because 
it is now-a-days so seldom achieved. These characteristics 
will be found strongly represented in the composition now 
under notice, and when we add that it is not above the 
capacity of the major portion of our country choirs who 
are given to anthem singing, we hope we have said enough 
to prove that Mr. Goss has, in this work, done credit to 
his reputation and honour to his friend, Mr. Joyce Murray, 
to whom he inscribes it. 


Eight Anthems. 


Composed by the Rey. Sir Fred. A- 
Gore Ouseley, Bart. 


We have seldom looked over a volume of musical com- 
positions with so much pleasure as this. Not that the 
compositions are superior to anything we have before looked 
over, but that they indicate most clearly to us that the 
composer’s ideas are, like everything else at this time, 
undergoing a complete reformation. We hope that we 
shall not be misunderstood if we say that, in our opinion, 
the Oxford professor has, in times past, had the opportu- 
nity of leading, if not almost of forming, the taste of all 
lovers of English church music, and has neglected to avail 
himself of it. His early musical precocity, his great 
attainments, the responsible posts he holds, and his high 
social position, all these things have marked him as a 
leader; but no stronger proof can be adduced in support 
of the charge that he adopted and worked upon a false 
theory, than the fact that he is now almost entirely with- 
out imitators—we had almost said, without disciples. 
But, happily, as we hinted before, there are signs of a 
change. The present volume contains ample proof that 
its composer no longer considers it rank heresy to admit 
true natural feeling or modern melody into his music. 
We cannot say he has altogether dispensed” with old 
worn-out forms, but he has certainly used them in a 
much less degree than formerly; witness the second 
anthem of this series, ‘Whom have I in heaven but 
Thee,” in which there is hardly a point of imitation from 
the commencement to the end; it is pure unfettered in- 
spiration throughout; and as charming an anthem as we 
have seen for along period. It seems to us almost im- 
possible to overrate the calm placid beauty of the first 
movement, or the pastoral freshness of the second; whilst 
the whole composition is simple, natural, unaffected, and 
charming. Of the three following, we prefer the first, 
though all are good, In style, they range somewhat 
between the same composer’s popular anthems, ‘“ How 
goodly are Thy tents,” and “ From the rising of the sun.” 
The next, “‘ O praise the Lord,” is chiefly remarkable for 
the close resemblance it bears, in its opening bars, to one 
to the same words by Mr. Goss, and both to a subject by 
Mendelssohn. We must also take exception to a some- 
what common-place phrase to the words “ Who holdest 
our soul in life.” The last of the series is a setting of the 
first few verses of the psalm, “ Like as the hart desireth the 
waterbrooks,” and is, with perhapsthe exception of “ Whom 
have I in heaven,” the most beautiful of the set. Take 
them all in all, this book of eight anthems is a valuable 
addition to the repertory of country choirs; it is also 
doubly welcome to us, inasmuch as it gives an earnest of 
the change which is taking place in the views of this com- 
poser—a change which cannot fail to have a great and 
beneficial effect, upon this branch of the art. 


The Easter Anthems. Adapted by Robert Stroud. 


Tuis is a rather cleverly designed adaptation, the 
intention whereof is to bracket together such verses ag 
the sense would seem to require, and so arrange that the 
verses terminated by a full stop, should be sung to the 
latter half of the chant, which is a double one of Hine’s, 

It is true a single chant would almost answer the same 
purpose, but there are still many people who are so en- 
tirely wedded to the use of double chants, that we 
have no doubt this little work was worth doing; and, in 
any case, it has been well done. 


The Leeds Tune Book. Edited by Joseph Lancaster. 

We have been busily engaged of late, as our readers 
may have observed, in considering the claims of new and 
rival Tune Books, and to all appearance we are likely to 
continue similarly occupied for some time to come, 
Collections seem to be multiplying on all sides for reasons 
good, bad, and indifferent; others apparently for no reason 
at all. The idea of any universal Tune Book appears as 
far from realization as ever, many of the causes being 
trivial, not to say vexatious. It had been hoped when 
railways first commenced that distinctive manners and 
customs, nay, even dialects, and to some extent, tastes, 
would have yielded to its influence and become merged 
into something like uniformity ; but whatever may have 
been its effect upon some of these things, there are other 
differences which appear to us to have widened rather 
than closed up, and Hymn Tunes stand among the first. 
It is true some extreme sections of the Church Catholie 
appear, upon this point, to have coalesced; witness the 
similarity between the Hymn Tunes of the Ritualists and 
those of the lowest sects of Nonconformists, place the 
Appendix ef the Hymnal Noted by the side of Richard 
Weaver's Hymn Tune Book, and you will find no great 
dissimilarity, though this is but another confirmation of 
the olfadage “ extremes meet.” Still we must repeat, 
over and over again, if necessary, that there is a standard 
of taste which should be more or less used by every one 
who aspires to supply congregations with some of the 
means of praise; and that standard may be indicated in 
the following words: a Hymn Tune should be possessed 
of a melody, bold and vigorous without coarseness or 
vulgarity, or (as the case may require), delicate and 
refined, without being lack-a-daisical or maudlin, and the 
harmonies should in each case correspond. In short, it 
should be taking and musicianly. 

We fear if the above standard were applied to all the 
collections issued during the past twenty years, few would 
come out of the ordeal unmutilated. The Leeds Tune 
Book would certainly suffer, principally from its want of 
the “ taking” quality, but also on the other count as well; 
for it has old tunes without beauty, and new tunes 
without colour. ‘The majority of the best and most 
popular tunes of the last ten years have no place, whilst 
numbers of the dreadful things perpetrated during the 
early years of the present century, are here, with their 
passing notes and coarse vulgarity, all complete. We 
have arrangements too, a part-song of Mendelssohn's, 
and “ The heavens are telling,” Haydn (with a duet for 
the two upper parts, and the long shake for the organ). 
The first few bars of Weber’s opening chorus in Oberon 
supply us with one tune, and a phrase or two from Der 
Freischiitz gives us another, under the curious title of 
“Sacred Wisdom.” The first motivo from Beethovens 
A flat Sonata is pressed into the service, and that exceed- 
ingly devotional piece of melody generally known as 
‘‘Rousseau’s Dream,” also finds a place, From this it 
will be seen we do not altogether approve of the selection, 
though we have nothing to say against the harmonies: 
on the contrary, they evince an amount of technical 
knowledge and careful arrangement which is creditable 
in the highest degree, alike to Mr. Lancaster’s education 
and his conscientiousness. We must confess to having 
hoped that greater progress had been made in true and 
refined musical taste in Yorkshire, than the chvice of tunes 





in this book would seem to imply; and this is all the 
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more to be regretted, inasmuch as the love of music seems 
to have entered so fully into the composition of the 
Yorkshireman. Possibly Mr. Lancaster may have con- 
sulted the tastes of his countrymen in this compilation; and 
ifso, we can only say he deservesevery encouragement they 
can offer him, if only asa reward for his extreme care 
and musicianly skill, 

Three Andantes for the Organ. 
Smart. 

Amonest English composers for the king of instruments, 
Mr. Smart is decidedly facile princeps, The amount he 
has written may not be large, but it has always been of a 
high class. That he has not composed more extensively is 
a matter perhaps difficult to explain, and perhaps not; 
anyhow it is much to be deplored, and for two reasons. 
First, it is always to be regretted when valuable matter, 
be it metallic or mental, is locked up and unproductive. 
But it is doubly vexatious when in addition to this, the 
land is, so to speak, thirsting for the dissemination of 
the material in question. The application in this case 


Composed by Henry 


F sharp minor, to the words “ While swung the deep 
bell,” does not seem to fit in kindly with the rest of the 
work; and the composer scarcely knows what to do, either 
with his voice or accompaniment, until the cantabiletheme, 
in A major, comes to his relief. No.5 is a charming Trio, 
full of life, and seeming to spring spontaneously from the 
words. Here the character given to the instrumental part 
is in true keeping with the general design. ‘lhe return to 
the original subject, after the octave passages in the 
accompaniment, is extremely beautiful; and admirable, 
also, is the final phrase, where the voices die off in unison. 
No. 6 is light and cheerful; and the flowing semiquaver 
accompaniment with the melody has a good effect. On 
the whole, as we have already hinted, the composer has 
been most successful where he has attempted least; but 
the series of Trios will be an agreeable addition to the 
stock of part-music for female voices. 


Sonate, fir Pianoforte und Violine. 
Agnes Zimmermann. Op. 16. 
Here we have a clearly defined and well-written 


Componirt von 


is, here are we in England, with plenty of organs; Sonata, by a young artist who has already fairly won her 


and organists, but with a terrible paucity of organ 
music (proper). There, on the other hand, is Mr. Smart 
and one or two others) with a head full of the most 
utiful thoughts, which only require to be set forth on 
paper and disseminated, to fill thousands of hearts with 
pleasure. And yet we comparatively seldom hear from him. 
Still, seeing we have just heard, and to some advantage 
too, it would, perhaps, be wiser to leave off grumbling, 
and rather rejoice that the supply has not stopped 
altogether. Therefore, in pursuance of this resolution, 
we beg leave to state, that in the Three Andantes now 
under notice we have more reason than ever to be grateful 
to Mr. Smart for beautiful thoughts put together in a 
masterly style. Where all three are so equally good, it 
is almost impossible to make a comparative analysis with- 
out running this notice to an unreasonable length. We 
may say, however, that the first is, upon the whole, the 
best. The second displays the most careful writing; 
whilst the third, though decidedly the most taking of the 
three, is the least original. Altogether we most dis- 
tinctly aver that we know no compositions of Mr. Smart’s 
in which melody and harmony of the most charming 
character, is so well matched by musicianly skill, and 
a thorough knowledge of the resources of the instru- 
ment as in these three Andantes. 
Three Hymn Tunes. Composed by Herbert Columbine. 


Ir it be our duty to aid in the dissemination of that 
which is good, it is clearly incumbent on us to condemn 
that which is the reverse. Therefore no alternative is 
left us but to tell Mr. Columbine that his tunes exhibit an 
utter ignorance of the principles of harmony; and he 
cannot fail to bring upon himself much discredit by the 

ublication of tunes which must be condemned by every 
ohest musician, 


| way to public favour asa pianist of the highest class. 
The ambition of Miss Zimmermann in thus attempting 
to compete with the greatest composers in a work of such 
pretension, can only be excused by the evidence through- 
out her composition of the possession of constructive power 
and artistic aspiration which required greater scope for 
their due development than the small, but graceful, works 
which she has already produced for her instrument would 
allow. In the writing of this Sonata there is every in- 
dication of a sympathy: with the best compositions of the 
class; and although we can nowhere discover imitation, 
a laudable desire to follow the highest models is observable 
in every movement. This is asit should be; for mere 
eccentricity, although often mistaken for genius, is in 
young writers usually the result of a desire to cover their 
want of it; and it will generally therefore be found that 
those composers who have in after years endeavoured to 
escape from form, are precisely those who have begun 
their career by strictly adhering toit. Miss Zimmermarn 
commences her Sonata with a bold and well-marked sub- 
ject, in D minor. The theme, which occurs in the relative 
major, first given to the pianoforte, and then to the 
Violin, is exceedingly graceful. This is repeated in D 
major, and afterwards in D minor; and we may here say 
that the writing of the violin part shows an intimate ac- 
quaintance with the true nature of the instrument; and 
the interweaving of the passages with the pianoforte may 
be also accepted as a proot that the composer has a thorough 
knowledge of effect. ‘The Scherzo, inG minor, (followed 
by the Trio, in G major), is full of character; and well 
played by both performers, would be certain to delight a 
non-musical, as well as a musical, audience: the subject 
of the Zrio, given to the violin, with holding notes for the 
pianoforte, is exceedingly melodious. Theslow movement, 
although perhaps scarcely equal to the others, is graceful 


Six Trios for Female Voices; with Pianoforte accompa-| and well-written throughout for both instruments. The last 


Composed by Giulio Roberti. 
No. 4. Twilight. 

2. Peace. 5. The Night. 

3. Fare thee well. 6. Charming Valley. 

Tuesr Trios are all written with an intimate knowledge 

of vocal effect ; and there is a commendable desire to avoid 
the common-place, both in the voice-parts and accompani- 
ment. No.1 issomewhat eccentric in the opening phrases ; 
and the alternation between minor and major, so frequently 
repeated, becomes tiresome. No. 2 is, in our opinion, by 
far the best of the set. The melody is simple, and cannot 
fail to please; and the part-writing is most effective. 
This Trio is in the purest style of composition for equal 
voices, and is destined, we believe, to become popular. 
No, 3 is a flowing melody in § rhythm, where the voices 
are together almost throughout. There is little aiming at 
effect here ; and, perhaps on that account, more effect is 
obtained than we have in No. 4, an “ Ave Maria,” which 


niment. 
No. 1. Recollection. 


movement is vigorous, and well sustained tothe end. After 
an impassioned opening for the pianoforte, a very refined 
subject is given to the violin, in D minor; and a passage 
which shortly afterwards occurs, where the violin drops 
in octaves, against a melodious theme for the pianoforte, is 
remarkably original. A change into D major brings the 
Sonata to a most satisfactory conclusion. ‘The composition 
is appropriately dedicated to Herr Joachim; and it 
may be hoped that during the coming season this eminent 
artist may show his sympathy with the composer by 
joining her in interpreting so highly meritorious a work 
before a public audience. 

1. My Golden Ship. Song. Poetry by William Duthie. 

2. Isit alone. Song. Poetry by William Duthie. 

8. In Spring Time. Song. 

Composed by Joseph Barnby. 

Mr. Barnby is rapidly making his way asa song writer; 

and in the most legitimate manner, for, instead of appeal- 





is somewhat laboured in construction. The phrase, in 





ing to the popular taste for vapid common-place, he writes 
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what he feels, and is satisfied with the good opinion of| Duet. This will be found very excellent practice for the 


those only whose opinion is worth having. “ My Golden 
Ship” is really a beautiful song. ‘lhe descent to the 
lengthened appoggiatura, in the short opening symphony, 
is very original; and the syncopated accompaniment at 
the commencement of the song has an excellent effect. 
Were we not inclined to think that Mr. Barnby makes 
too continuous an use of pedal harmonies, we should pro- 
nounce the phrase, after the rallentando, to the words “ Oh, 
gentle wind! oh, shining sea,” one of the most eloquent 
in modern vocal music. The conclusion of each verse, 
where the words are lengthened out by holding notes for 
the voice, with transient modulations in the accompani- 
ment, is especially worthy of commendation. “JI sit 
alone” is a placid melody, in which the words are most 
truthfully expressed, not with the rough colouring of one 
who dresses up his works for the general market, but with 
the delicate tinting of a true artist. As a matter of 
opinion, we do not much like the harmonies of the second 
and third bars of the voice part, on the key-note pedal, 
especially as the bass afterwards skips to the dominant 
seventh ; but the accompaniment is generally written with 
the utmost skill ; and the changes of key are never unduly 
forced. Here again the final phrase hasan effective and un- 
expected modulation in the accompaniment, whilst the voice 
sustains the F. The third song on our list, ‘In Spring- 
Time,” is a charming melody—a real Spring song, whic 
cannot fail to please wherever it isheard. ‘he drop of the 
sixth in the opening phrase is exceedingly beautiful; and 
we are particularly pleased with the harmony at the recur- 
rence of this theme, the first half of the bar being taken 
in A minor, instead of being harmonised with the domi- 
nant seventh in G, as at the commencement. Not the 
least merit in this song is that Mr. Barnby has never been 
betrayed into “twiddles” at the top of the pianoforte 
every time a bird is mentioned, but has allowed his melody 
to flow on with an uninterrupted arpeggio accompaniment 
throughout. A composer who can resist the temptation 
to degenerate into shakes at the word “ lark” or “ nightin- 
gale,” shows astrength of mind which cannot be too 
highly commended. These compositions will advance 
Mr. Barnby’s name as a writer of refined vocal music; 
and will doubtless be estimated at their real worth by 
professional singers who are sufficiently free to choose 
the songs they like best. 


Two Duets for Pianoforte Studenis. 
No.1. March. 
2. Scherzo. 

The Primo of No. 1, and the Secondo of No. 2, are limtted 
to passages in the five-finger position. 

Composed by I. Moscheles. Op. 141. 

Tue recently published Pianoforte Duets by this com- 
poser, called «‘ Domestic Life,” afforded ample evidence 
that his creative musical faculty was as vigorous as ever ; 
and now two more compositions are added to his works, 
which will be of the utmost value both to teachers and 
pupils. The title which we have quoted will sufficiently 
explain the object of these Duets; but few persons will be 
prepared to find that they are so melodious and full of 
abstract musical beauty, when it is recollected how 
thoroughly the composer has worked in fetters. The 
*s March” is based on a very simple theme; but the treat- 
ment of the Secondo is so ingenious that the fact of the 
Primo being limited to the five-finger position is almost 
forgotten. As not one accidental of course can occur 
throughout the whole of the part for the Primo, it is 
interesting to see how cleverly and naturally the modula- 
tions are effected in the Secondo. After the double bar, 
a phrase in A minor occurs; and this is followed by two 
diminished 7ths—one in D minor and the other in C 
major—whilst a simple melody is carried on by the per- 
former of the Primo, in the five-finger position. The 
“Scherzo” is even more elaborated in the part not 
limited to the five notes. The fitting in of the passages 
between the two players is here managed with mucl tact ; 


young player; the Secondo, although confined to the five 
notes, having passages of imitation which will require a 
clear touch, and compel a rigid attention to the precise 
length of the notes and rests; a matter too much neglected, 
but of the utmost importance in early musical training, 
In conclusion, we confidently recommend these Duets tg 
the attention of Pianoforte teachers, for they will un. 
doubtedly prove interesting to themselves as well as tg 
their pupils. With such admirable proofs of the unim. 
paired powers of the composer of these trifles, we may 
hope that he will frequently turn hisattention to writing; 
| for we are certain that whatever he gives us will be fi 

| worthy of a reputation which he has so nobly earned and 


| 80 honourably maintained. 
| Gia la Notie s’avvicina. 
Soprano. 


Fra un Dolce Deliro. 





Valse, per Voce di Mezzo 
Valse. Parole di Metastasio, 


Cada il tiranno Regno d’ Amore. Valse. Parole di 
Metastasio. 
Nel Mirarvi O Boschi. Arietta, 
Composed by Rosario Aspa. 


Tue three vocal waltzes, by Signor Aspa, are excellent 
specimens of light and elegant writing ; and will be found 
invaluable to all who can throw off this style of music with 
that playfulness and vivacity which it demands. “ Gia la 
Notte” is extremely simplein construction. The melody 
is catching; and the pianoforte accompaniment most 
effectively woven in with the voice throughout. ‘“ Fra 
un Dolce Deliro” is also a pleasing melody ; and contains 
a change to the subdominant and its relative minor, which 
forms a most agreeable relief. “Cada il tiranno,” requires 
somewhat more passion in the vocalist; but with a good 
singer, it cannot fail to produce an effect. “ Nel Mirarvi,” 
is a beautiful song, which we conscientiously recommend 
to all who desire a refined and thoroughly musicianlike 
composition. The pedal on G, with the short phrases for 
the voice, and holding notes in the accompaniment, is 
perfectly charming. We predict for this unpretending 
little Arietta a wide popularity ; fer it must please alike 
vocalist and audience wherever it is heard. 





AUGENER AND Co. 

Ministering Angels. Sacred Song, 
Thomas Dodds. 

Where the weary are at rest. 
Mrs. Thomas Dodds. 

Composed by William J. Young. 

Boru these songs, although unpretentious in character, 
are written with a feeling of devotion for the sacred nature 
of the poetry which will recommend theni alike to 
executants and listeners, “‘ Ministering Angels” is scarcely, 
perhaps, as attractive as the second on our list; but it is 
expressive, and may be made effective by a singer who 
has learned to devote her voice to the true purposes of 
religious music. There is much character in the accome 
paniment ; which although never interfering with the 
melody, preserves an independence throughout which 
prevents the song from degenerating into mere common- 
place. “ Where the weary are at rest,” is, as we have said, 
rather the better of the two songs; the melody being one 
which will please all listeners. Here the accompaniment 
appropriately flows with the voice; and the harmonies 
are as quiet as the subject demands. All who are search- 
ing for sacred music which shall tax rather the poetical, 
than the vocal, powers, will find these compositions pre- 
cisely what they desire. 


Words by Mra 


Sacred Song. Words by 





Merzter ann Co. 

Ring om! Sweet Angelus. Arranged as a Vocal Duet, 
Composed by Charles Gounod. 

Tuis favourite song makes a most pleasing Duet: more- 
over it is easy both to play and sing. Itis very slightly 
altered in the phrase at the end of each verse; and the 
final “ plagal” cadence makes a quaint termination; the 
effect as a duet being, perhaps, here better than when it 





and the modulations are more frequent than in the first 





is sung as a solo, 
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Exeter Hall. December. 

Tas is thoroughly a Christmas number; every piece, 
vocal and instrumental, having reference to this season. 
# A Christmas Thought,” by J. L. Hatton, is an elegant 
and placid setting of some suitable words, by George 
Valentine. How so accomplished a musician as Mr. 
Hatton would treat such a subject may be easily inferred ; 
and we need only say, therefore, that amateurs will find 
areligious feeling running throughout this little song 
which will render it acceptable to a Christmas or Sunday 
fire-side audience. ‘Hallelujah! Christ is King,” a 
Christmas Hymn, by G. B. Allen, can scarcely lay claim 
to any originality ; but it is smoothly written, and easy to 
sing. The Carol “Christmas comes, the time of glad- 
ness,” is adapted to music by Gounod ; and moves along 
perhaps as well as music not intended by the composer to 
express these words can be expected to do. Another 
Hymn for Christmas, “ Our Saviour’s birth,’ by Henry 
F. Hemy, is a harmless series of chords, calling for no 
especial remark. Corelli’s “ Pastorale,” in celebration of 
the Nativity, is made into an effective Pianoforte piece, 

Dr. Rimbault; who also gives us, in his “ Sunday 

mings at the Harmonium,” some very good arrange- 
ments of old Carol tunes, many of which are full of 
character, especially the ‘‘ Boar's Head Carol,” and the 
English tune, « The First Noél,” both of which are in- 
teresting specimens of these quaint old ditties. 





Roserr Cocks anp Co. 
True Love Mine. Barcarole. 
Rise, my Child. A Song of Christmas. 
Words and Music by Louisa Vance. 

Awonast the heap of songs, good, bad, and indifferent, 
which daily come before us, we select these, by a composer 
who is entirely unknown to us, but who may, if she 
persevere, add to the small store of elegant and poetical 
vocal music many compositions of infinitely more value 
than those now under notice. The Barcarole is full of 
character ; and the peculiar rhythm of five bars gives a 
charming piquancy to the opening theme. The monoto- 
nous effect of the waving accompaniment is thoroughly 
in keeping with the subject; and the song is throughout 
instinct with grace and truthful expression. The “ Song 
for Christmas” is a devotional and hopeful melody, accom- 

ied with quavers, pianissimo, above the voice part. 
ere again is positive evidence of a musical mind not to 
be betrayed into conventional clap-trap. The harmonies 
are natural; and the modulations in sympathy with the 
words. The final “Amen,” ending on the fifth of the 
key-note, has an excellent effect. We cordially commend 
these two songs to the notice of vocalists; and trust to 
meet with the composer again at no distant period. 





Original Correspondence. 
TO THE EDITOR OF THE MUSICAL TIMES. 

Sir,—I am induced to trouble you with a few observa- 
tions, in reply to Mr, J. Warman’s letter in your last 
number. And first I would draw attention to the follow- 

facts — 

wo points were put forward for consideration in a com- 
munication signed “A St. Mark’s Man,” which appeared 
in your October number, viz.— 

. The following extract from my pamphlet on pointing 
(quoted only in part by the writer), “ It is the clearly- 
marked melody, with its invariable metrical order, which 
forms the peculiar characteristic of the Anglican chant. 
Tn this element, the tone language is employed to express 
the ever-varying sentiment of the words to which the 
chant is applied.” 

Il, The example inserted in the pamphlet for the pur- 
pose of illustrating its principles. 

The statements on both these points were considered at 
length by me in the Musical Times of November. Your 
last number, however, contains a second letter, which 
cannot, I think, be termed with justice a reply to mine; 





for, in place of meeting my explanations, first, it attributes 
to me a new theory, entirely different to that treated of in 
the pamphlet; secondly, it comprises a mere re-assertion 
(without support) of the writer’s opinion as to the merits 
of the printed example. 

Having made this necessary explanation, I proceed to 
speak more particularly of this last letter. 

I. The statement marked I. (supra) together with what 
has been advanced subsequently upon it, are affirmed to 
support the following theory. ‘‘ Tone language (i.e. music 
considered as an embellishment, or intensifier of ordinary 
utterance) should, when mated to a form of words giving 
change of sentiment, and consequently of language and 
accent, with an unvarying melody, be content to merge 
its own rhythm in that of the enunciation it adorns.” 

Now, whatever may be the precise meaning attached to 
the above (to me, I confess, unintelligible) statement, an 
examination of the pamphlet will show that this distortion 
receives no support therein ; for it is evident, first, that by 
tone language, I understand simply musical sounds ab- 
stractedly considered, and without any necessary reference 
to words, whereas the writer distinguishes separately tone 
language, melody, and a form of words, speaking as he 
does of the first of these being mated to the two last ; 
secondly, that the writer has been misled by his partial 
quotation; the omitted expression, “invariable metrical 
order,” alone would have prevented so complete a miscon- 
ception of my notion of the chant form, as that it is simply 
“a melodic succession of tones, without either accent or 
regular time, and dependent for these latter solely upon 
the rhythm of the particular sentences to whieh taken ; 
thirdly, that the pamphlet is most explicit on this point ; 
for it defines the chant to be a “ fixed form,” made up of 
recitative and melodic phrases, these latter consisting of 
“accented and unaccented notes in alternate succession.” 

ll. The writer asserts that, unless based upon the above 
or a similar theory, the printed example “ can have small 
claim to be considered as one in which ‘all the emphatic 
words are placed in positions suitable to the correct ex- 
pression of their natural emphasis.’ ” 

With regard to this point, it should be observed, first, 
that the example is presented in an isolated form, in which 


,the bearing of the pamphlet upon it cannot be perceived ; 


secondly, that an analysis of the example was given in my 
last letter, which has yet to be considered by the writer. 

Bearing in mind, sir, the difficulty of obtaining back 
numbers of your valuable journal, I would beg leave to 
conclude these remarks, by repeating in substance what 
has been already advanced on this head. 

The following is the example alluded to:— 

The Lord decléred his sal | va | tion: 

His righteousness hath he dpenly shéwed in the sight | 

of the | héa | then || 
Here the emphatic words are in italics; the accent is 
marked with acute accent. Of these emphatic words, it 
will be seen, first, that declared, righteousness, openly 
shewed, and sight, are assigned to the recitation note, and 
thus, “ the correct expression of their natural emphasis” 
is secured in performance ; secondly, that to each of the 
remaining emphatic syllables (viz., the first syllable of 
heathen and the second syllable of salvation), an accented 
note is given; thirdly, that the particle of, though not 
emphatic, receives an accented note, for it is capable of 
bearing an accent, a fact shown by the similar treatment 
generally of this and the like words; fourthly, that the 
last syllables of heathen and salvation represent respectively 
the two closes of the chant form, being the final syllables 
in each great division of a verse. 
I am, sir, yours very faithfully, 
Joun ‘Taytor. 





TO CORRESPONDENTS. 
J. C. Boucher.— We perfectly agree with your estimate of 
the Kyrie in question. Lt absolutely overflows with 








errors. But seeing the melody is moderately good 
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To Correspondents (continued), 
(though far from original) it is a question whether it 
would not have been better had you corrected the har- 
monies, and then performed it. 

F. W. H.—We doubt very much our correspondent’s power 
to teach himself harmony, even with the aid of any book. 

A. B. C.—The meaning of the curved line depends very much 
upon circumstances. When it occurs over two notes, it 
places the accent upon the first; but we cannot, in our 
limited spacé, give a definite answer to the rest of our 
correspondent’s enquiries. 

Apollo.— Enquire at Messrs. Chappell’s,50, New Bond Street. 

H.B. K.—Lablache’s Singing Tutor, published at Messrs. 
Chappell's. We should thinit that your voice must be a 
bass ; but this question should be determined by a com- 
petent professor, after a careful examination. 

W. H. 8.— We do not know any cheap editions of the spe- 
cial works you mention. Some of the most popular 
compositions of these writers are to be procured at a 
moderate price. 

C. H. H.—IJn the very early overtures the “ Trio” was played 
by two hautboys and a bassoon. The form of movement 
was afterwards admitted into the “Symphony,” and 
joined with the ** Minuet” or “ Scherzo”; and its name 
has been retained, although its signification has long 
since been almost forgotten. 

Kepna— We should think that any recognised publisher of 
flute music would be able to answer our correspondent’s 
question. 








Briel Summarp of Country PNelws, 


We do not hold ourselves responsible for any opinions 
expressed in this Summary; as all the notices are either 
collated from the local papers, or supplied to us by occasional 
correspondents. 


ArxsEy.—On Monday, the 23rd Nov., a Con- 
cert was given in the endowed school-room, under the 
patronage of Sir W. Cooke, Bart., and the Rev. W. Gray, 
before a large and fashionable audience. The principal 
singers were Miss Harrison, Mrs. House, Mr. Yates, and 
Mr J. Eyre, who were al} highly effective in their solos. 
The Concert gave great satisfaction, and was an undoubted 
success. 

ASHTON - UNDER - LynE.—Handel’s Oratorio, 
Judas Maccabeus, was given by the Choral Society on the 
14th ult., with much success. The principal vocalists 
were Miss Whittaker, Miss Heywood Mr. Eckersley, and 
Mr. Landor. All the solos were well given; but the air, 
“Pious orgies,” and “From mighty kings,” by Miss 
Whittaker, showed that accomplished singer to the utmost 
advantage; and Miss Heywood was also highly successful 
in the duets, and in the recitative, “«“O Judas, O my 
brethren.” The choruses were well sung; and Mr, 
Whittaker deserves every credit for the manner in which 
he conducted the performance, 


Brprorp.—A highly successful performance 
of Handel’s Oratorio, Judas Maccabeus, was given by the 
Amateur Musical Society, at the Assembly Rooms, on the 
15th ult. The principal vocalists were Mrs. Liller, Miss 
Green, Miss Brereton, the Misses Crofts, Miss Lyon, Miss 
Sirett, the Misses Mitchell, Mr. Lloyd (principal tenor of 
St. Andrews, Wells-street), Mr. Alfred Howard, Mr. Bull, 
Mr. Dunn, Mr. Bywater, Mr. Clough, and the Revds. H. 
Wood and Brereton. All the solos were excellently given; 
and the exacting choruses with which this work abounds 
were sung with an energy and precision which reflected 
the utmost credit upon Professor Diemer, under whom the 
members of the Society have been trained. The or- 
chestral department was thoroughly efficient ; and included 
the names of several eminent London artists, 


Bextzey Hearn.—Mr. Gould’s Annual ‘Con- 
cert, at the Boys’ National School-room, on the 9th ult., 







































































was, in every respect, highly successful. Madame Wells 
and Miss Franklein were much applauded in several vocal 
solos; and Mr. Farquharson gave universal satisfaction in 
all his songs, and also presided most efficiently at the 
pianoforte, in place of Miss Macirone, who was unavoidably 
absent. 


Bow (E.).—On Tuesday, the 15th ult., Mr, 
Lloyd (late organist of Salem Chapel) gave his annual 
Concert in Latimer Chapel School-rooms. The first part 
of the programme consisted of sacred, and the second part 
of secular, music. Principal vocalists, Mrs. Marshall, 
Miss Lucy Newson, Miss Riseam, Master C. Hulbert, Mr, 
George Saunders, and Mr. F. A. Bridge. A small choir 
contributed several choruses, part-songs, &c. Mr. R. Cole- 
man presided at the pianoforte, and Mr. ‘T, Hodd con- 
ducted. The concert was well attended. 


Bortton.—The Philharmonic Society gave a 
very excellent performance of Mendelssohn’s Liijah, in 
the Temperance Hall, on the 24th of November, and on 
the 15th ult., an equally creditable representation of 
Handel’s Messiah. For the former Oratorio, the princi- 
pal vocalists were Madame Rudersdorff, Miss Galloway 
(pupil of Madame Rudersdorff), Madlle. Drasdil, Mr. Ver- 
non Rigby, and Mr. Maybrick ; and for the latter, Madame 
Lemmens Sherrington, Miss Meenan, Mr. Nelson Varley, 
and Mr. Orlando Christian. The choruses were ex- 
tremely well given. Mr. Peter Staton was the conductor, 


BrapENsToKE-cuM-CLack.—A most interesting 
Concert was given at the Parish School-room by the 
Vicar, the Rev. J. D. Hoysted, on the evening of Tuesday, 
November the 24th. ‘The music was selected with great 
taste; and seemed to be thoroughly appreciated. The 
principal singers were Mrs. Fletcher, the Misses Russell, 
and the Revds. J. D. and C. Hoysted, who gave several 
vocal pieces with much effect. The choir has made good 
progress since last year (owing to the skilful training of 
Mr. Blake, the schoolmaster), and all the choral musi¢ 
was most successfully rendered. The proceeds of the 
Concert will be devoted to the building of an infant 
school-room, which is much needed. 


Braprorp.—At the second Concert of the 
Festival Choral Society for the season, Handel’s Oratorio, 
Israel in Egypt, was performed with full band and chorus; 
and, in order to give effect to this grand choral composition, 
the Society was strengthened by members of the Leeds, 
Halifax, and Huddersfield Societies: The principal vocal- 
ists were Miss Poyntz, Mrs. Lincey-Nalton, Mr. C. Videon 
Harding, and Mr. C. Prince. Owing to illness, Mr. Winn 
could not appear, and his place was kindly taken, at a 
very short notice, by Mr. Thornton Wood. Mr. J. Burton 
was the conductor, Mr. Moorhouse presided at the organ, 
and Mr. Haddock led the band. ‘The choruses were given 
with that energy and freshness, and due attention to light 
and shade, which have rendered the Yorkshire choristers 
so famous. The “ Hailstone chorus,” energetically at- 
tacked, and vigorously carried through, was, of course, re- 
demanded. The only other encore was that accorded to 
Mrs. Lincey-Nalton, who sang the air, ‘ Thou shalt bring 
them in,” with true devotional feeling. 


BrmceEnortu.—Mr. Ellis Roberts, the cele- 
brated harpist, lately gave a Concert in the Assembly 
Rooms. He was assisted by Misses Kate Roberts, Ellen 
Glanville, and Adelaide Newton. Mr. Ellis Roberts played 
a harp solo, “ Cambria,” which was much fren ; and 
Miss Kate Roberts well sustained her fame as a pianist, in 
a solo, and a duet with the harp. 


Beiguton. — The Brighton Philharmonic 
Society gave a performance of Handel’s Samson, in the 
Dome of the Pavilion on November 27th, betore a large 
and fashionable audience. The principal vocalists were 
Madame Lemmens-Sherrington, Miss Julia Klton, Mr. 
Nelson Varley, and Mr, Orlando Christian, The new 
organ was used on this occasion. Mr. White conducted. 
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Bristou.—On the 30th Nov. a Concert, orga- 
nised by Mr. R. Jones, was given at Colston Hall, the 
principal feature of which was the Stabat Mater of Rossini, 
commemorative of the recent decease of the composer. 
The vocalists were the Misses Foote, Mr. G. Perren, and 
Mr. Merrick. All the music was most efficiently performed ; 
the chorus especially giving proof of the most careful 
training. The second part consisted of a miscellaneous 
selection ; and between the parts the “‘ Dead March,” in 
Saul, was played as a mark of respect to the late Rossini. 
Herr Pfeiffer was leader of the band; and Mr. R. Jones 

Awas the conductor. 


Bury-Sr.-Epmunps.—On Tuesday evening, 
the 24th Nov., the St. Mary’s Choir Glee and Madrigal 
Society gave its first Concert for the season. The pro- 

mme was well selected ; and the large hall was crowded 
in every part. The various pieces were rendered by the 
members in such a manner as to call forth numerous 
¢eores ; and the skilful and indefatigable conductor, Mr. 

XT. B. Richardson, organist of the parish church, was 
warmly complimented on the rapid improvement the 
Society has made under his direction. The attraction of 
the p:ogramme was greatly enhanced by the singing of a 
lady amateur, who gave several songs with much effect. 


Cuirton.—The Cecilian Choir gave the first 
Concert of its second season at the Victoria Rooms, on the 
10th ult., with the utmost success. The first part con 
sisted exclusively of Mendelssohn’s compositions; and in- 
duded the Psalm, ‘‘ Hear my prayer,” the soprano solo 
of which was sung with much feeling by Miss Raggett. 
the Eight-part Psalm, ‘ Judge me, O God,” and the 
“Ave Maria,” “ Vintage Song,” and finale from the 
wfinished opera, Loreley. All these pieces were given 
with a precision and energy which created a marked 
effect upon the audience, the “ Vin'age Song” eliciting a 

mtaneous and enthusiastic encore. The solo in the 

le was rendered most brilliantly by Miss J. E. Pen- 
ington. The second part contained some excellent Part- 
music; amongst the most successful of which were 
Macfarren’s. Summer and Winter (the latter encored), 
Barnby’s “Sweet and low” (which was similarly 
honoured), Pinsuti’s “The sea hath its pearls,’ Mendels- 
sohn’s Departure, and Mozart's Ave Verum. Mr. Trimnell 
conducted most carefully; and his efforts were well 
seconded by the members of the choir. Tue Tyrolese 
singers lately gave a morning Concert at the Victoria- 
rooms, and attracted a large audience. They were attired 
in the picturesque costumes of the Tyrol, in which they 
appeared before her Majesty and the Royal family, and 

eir songs were also national, and combined with no in- 
considerable musical excellence, the great charm of 
Novelty. The tenth half-yearly Concert given by 
the Pupils of the Clifton Ladies’ College, was held 
on Tuesday, the 15th ult., in the presence of above 
150 of the parents and friends of the young ladies. The 

gramme was divided into two parts, the first contain- 
Ing a selection of sacred, and the second of secular, music. 
The vocal solos were, without exception, excellently ren- 
dered, as were also several instrumental pieces; and 
Mendelssohn’s “ Scotch Symphony,” arranged for the oc- 
easion as a sextuor by Mr. S. Rootham (music-master of 
the College), was highly effective. The concert con- 
cluded with the National Anthem. 


Daruinaton.—The Messiah was given here, on 
the 17th ult., in the Central Hall; the attendance was 
very large, and the performance a great success. Madame 
Rudersdorff, Miss Stirling, Mr. W. H. Cummings, and 
Mr. 0. Christian, were the principals engaged: solo 
trumpet, Mr. Wood: The band and chorus consisted of 

fis0 performers. Mr, Marshall was the conductor. 











Doncaster.—The second of this season’s en- 
tertainments, in connection with the Young Men’s 
Christian Association, was given on the Ist ult. The 
vocalists were Miss Harrison, Mrs. House, of Sheffield, 





Mr. Firth, and Mr. Eyre. Three old glees, « Awake, 
/Kolian lyre” (Danby), “ Here, incool grot and mossy cell’ 
(Mornington), and “Sleep, gentle lady,” were well sung; 
and Glover’s “‘ When shall we meet,” by the two lady 
vocalists, and “ Janet’s Choice,” given by Mrs. House, 
were especially worthy of mention. A very successful 
reading was given by the Rev. H. C. Russell; and the 
entertainment afforded the utmost pleasure to a large 
audience. 


Dunprr.—The Choral Union gave its first 
Concert for the season at the Kinnaird Hall, on the 15th 
ult., before a large audience. The programme was taken 
from that of the miscellaneous concert at the Handel 
Festival of this year. ‘lhe chorus singing presented all 
those characteristics which have gained for the Society 
the high position it holdsin Dundee. The solo vocalists 
were Miss Edith Wynne, and Madlle. Drasdil, both of 
whom fully sustained their well-earned reputation. The 
organ performance of Mr. W. T. Best was of course a 
great, if not the greatest, feature of the concert. Besides 
the accompaniments to the voices, he played the “ Oc- 
casional Overture,” and the organ concerto, in G minor, 
from Handel’s first six. Both were executed with con- 
summate skill, and truly musician-like feeling ; and the 
concerto was so exquisitely played as to produce perhaps 
even greater effect than the first, and better known, work. 
Mr. Best’s first visit to Dundee will not be easily forgotten 
by those who can appreciate the highest style of organ 
playing; and there can be little doubt that his second 
appearance will be anxiously looked forward to by many. 


EprypurGH.—One of those very enjoyable 
organ performances which Professor Oakeley has been in 
the habit of giving during the musical season, took place, 
on the 8rd ult., in the Music Class-room, Park Place. 
There was a good attendance, and all present appeared 
fully to appreciate and enjoy the treat provided for them. 
The programme contained an excellent selection of clas- 
sical music. The fine instrument, whose capabilities Pro- 
fessor Oakeley is so well able to exemplify, has recently 
undergone some improvements, while others are in the 
process of being effected. 

Granamstown, AusTRALIA—At St. George’s 
Hall, a very excellent performance, consisting exclusively 
of selections from Zlijah, has been given with decided 
success. The professional vocalists were Miss Hirst, 
Madame Leffler, and Mr. H. Harper; and the members of 
the St. George’s Choir who took principal parts in the 
Oratorio, were Messrs. Kay, Mehlissand Mingay. Madame 
Leffler produced a marked effect in all her vocal s los; 
and Mr. H. Harper, who took most of the music of the 
Prophet, was equally successful. Miss Hirst also sang 
well, in spite of being somewhat out of voice; and the 
choruses were effectively given throughout. 

Great Yarmovru.—Successful as have heen 
the previous entertainments of the Musical Society, that 
which took place on the 8rd ult., was unquestionably the 
best. Haydn’s Oratorio, The Creation, was performed; and 
the manner in which the work was executed, showed not 
only careful training and management by the directors, 
but great and creditable attention on the part of the artists. 
‘The band and chorus numbered about 160, under the able 
conductorship of Mr. Stonex. Mr. Tunbridge was accom- 
panist; and the principal vocalists were Madame Talbot- 
Cherer, Mr. George Perren, and Mr. Farquharson. The 
solos were well given; and the choruses were executed 
with the greatest correctness and expression. 


Greenwicu.—The Saturday Popular Enter- 
tainments, at the Lecture Hall, under the management 
of Messrs. Hunt and Thornton, still continue to draw 
crowded houses. ‘The principal vocalists have been Miss 
Ellen Glanville, Messrs. Hopwood Leslie, Walter Reeves, 
F. Thornton, and Weller. The manner in which these 
concerts have hitherto been conducted reflects great 
credit on the management. 










THE MUSICAL TIMES.—Janvany 1, 1869. 



















Griussy.— On the 25th November the 
Grimsby Choral Society gave a successful Concert at the 
Town-hall. The first part was selected from Handel, 


the Bell. The solos were well rendered by Mrs. Temple, 
Miss Broadhead, Miss Gatril, Messrs. Smethurst, Liller, 
Robinson and Reed; and the choruses, under the able 
direction of Mr. 8. B. Smith, were most satisfactorily 

iven. Mr. Kew was leader of the band; and Mr. James 
Bennett presided at the organ. 


Hatirax.—An effort is now being made to 
renovate the organ in the Parish Church. The instru- 
ment was originally one of the finest in the country ; and 
Mr. Hill (from London), who has minutely inspected it, 
guarantees that for £600 it may be made fully capable of 
sustaining its former reputation. Mr. Hill's report has 
been laid before the organ trustees. 


Hererorv.— The Christmas Concert of the 
Choral Society was held on the 21st ult., at the College 
Hall, before a numerous audience. The programme was 
entirely selected from Handel’s Oratorio, Samson. The 
members of the Society gave ample evidence of the careful 
training of Mr. Townshend Smith, their indefatigable 
teacher and honorary conductor, every chorus being given 
with a decision and energy in the highest degree credit- 
able. The solos were also well sung by the Misses E. and 
L. Broad, Mr. Robinson, and the Rev. W. V. Duncombe. 
Miss Ellen Broad’s rendering of “ Let the bright seraphim,”’ 
Mr. Robinson’s pathetic delivery of “ Total eclipse,” and 
the Rev. W. V. Duncombe’s singing of “ Honour and arms,” 
should be specially mentioned as interesting features in a 
highly successful concert. 

Higunam.—The annual Concert of the Choral 
Society took place in the School-room, on the 16th ult. 
The principal vocalists were Miss Augusta Clarke and 
Mr. Abraham Thomas. The choruses and songs were 
generally well rendered. The instrumental part included 
the overtures to Figaro and LJtaliana, both of which 
appeared to be much enjoyed by the audience. 

Hocnstow.—Mr. F. A. Sangster gave his third 
Annual Concert at the Town Hali, on the 15th ult. The 
artists were Miss Constance Vernon, Miss Annie Vernon, 
Messrs. Lander, Spencer, W.H. Hunt, and Mr. John Ches- 
hire, R. A.M. Several voeal pieces were giveri with much 
effect; and Mr. Cheshire (ha:p), Mr. Sangster (piano- 
forte), and Mr. Spencer (clarionet), were reccived with 
rapturous applause in their respective solos. Mr. Sangster 
was also highly successful in a ballad, “‘ Let me be near 
thee.” 

HuppersrietD.—The fine organ in Ramsden 
Street Chapel, built by the late Mr. Renn, of Manchester, 
is now in the hands of Messrs. Conacher and Co., of 
Huddersfield. It will receive considerable additions and 

fe improvements, under the direction of Mr. Mellor, the 
organist, who has headed the subscription list with £50; 
and, when completed, the new swell organ will be the 
largest in the town or neighbourhood. 


Hvrt.—The Harmonie Society gave a suc- 
cessful performance of Handel’s Cantata, Alezander’s Feast, 
with a selection of miscellaneous music, at the Music Hall, 
on the 18th ult. The vocalists were Miss Hiles (who 
fully sustained her reputation asa singer competent to 
grapple with the highest class of music), Mr. Birtles, and 
Mr. Brandon ; the latter of whom displayed his voice to 
the utmost advantage in the song, ‘‘ Revenge, ‘l'imotheus 

> cries.” Mr. Stephenson conducted; and Miss Hair and 
Mr. Robert Wilson presided at the organ and harmonium 
respectively ; the band being led by Mr. Fielder. 

Laxcaster.—The new organ at St. John’s 
(obtained through the munificence of the late Miss 
Tatham), built by Mr. ©. Brindley, of Sheffield, was 
opened on the 21st. ult. Dr. Henry Hiles presided at the 


and the second part was devoted to Romberg’s Lay of 


usual skill. The choir was strengthened by members of 
the parish church choir, and the anthem was “‘ O taste and 
see how gracious the Lord is.” 


Leamineton.—The Philharmonic Society gaye 
its first Concert for the present season at the Music Hall, 
Bath Street, on the 10th ult. The first part contained g 
selection from Handel’s Judas Maccabeus, and the second 
part was secular and miscellaneous. ‘Ihe principal yocal- 
ists were Miss Francis, Miss Appleford, Mr. J. Rose, and 
Mr. J. Barnett, whose rendering of‘ Sound an alarm,” wag 
highly successful. Mr. H. A. Heden led the band; and 
Mr. R. Ward conducted The concert was thoroughly 
satisfactory, and most creditable to the Society, when it ig 
considered that no professional vocalists were engaged, 


Lzrps.—The Leeds Amateur Vocal Association 
gave its Annual Soirée in the Town-hall, on the 15th 
ult. Mendelesohn’s music to Antigone was given in its 
complete form; and, considering that the Society consists 
exclusively of young amateurs, the performance was 4 
highly creditable one. The few basssolo recitatives were 
well sung by Mr. Wilkinson, a well known amateur, and 
the Rev. G. B. Porteous, curate of Burley Church, read 
the libretto with much intelligence. Every credit is due 
to Mr. Dodds, the conductor, for the excellent manner in 
which he has trained the choir. The overture and ac 
companiments were, on the whole, satisfactorily given by 
Mr. Haddock’s band.—— Ay interesting Concert was given 
at the Town Hall, on the 22nd ult., the programme entirely 
consisting of Christmas Anthems, Carols. &c. Dr. 8.8, 
Wesley’s fine Anthem, “ Blessed be the Lord God,” and 
Gounod’s new Noél, “O Sing to God,” produced 3 
marked effect with the andience; and, indeed, every work, 
including Dr. Spark’s Christmas-piece, excellently played 
on the grand organ—was in the highest degree successful, 
The choral music was given by the ‘Town Hall Choir, of 
forty selected voices, and the solo vocalists were Miss 
Winder (soprano), and Mr. C. V. Harding (tenor). Dr, 
Spark conducted. 

Letcrster.—On Friday, the 11th ult., a Piano- 
forte recital of classical music was given by Mr Landergan 
(organist of St. Mary’s Church, Leicester), at the Tem- 
perance Hall, assisted by the following artists :—Madame 
Martorelli-Garcia and Signor Gustave Garcia. Violin, 
Mr. H. Farmer (Nottingham), flute, Mr. Henry Nicholson. 
The programme contained selections from the works of 
Mendelssohn, Beethcven, Haydn, Hummel, Bach, &e. 
The local press speaks highly of the programme and the 
performers. The proceeds of the concert were to be 
handed over to a local charity, 


Lzieuton, Bucxs.—The Leighton and Lins- 
lade Choral Society gave a performance of Judas Macea 
beus, on Thursday evening. the 17th ult., at the Com 
Exchange. Artists, Miss Susanna Cole, Miss Mary Ann 
Potter, Mr, E. Lloyd and Mr. Wm. Koebuck. Leader, 


Charles D. Mortimer. ‘The concert was, in every respect, 
successtul. 

Liverroor.—The Musical Society gave its 
third performance at St. George’s Hall, on the 27th No- 
vember, when the Creation was given, the principal 
vocalists being Miss Cecilia Westbrook, Mr. Kerr Gedge, 
and Mr. Winn, with full band and chorus, The house 
was full, and the audience seemed well pleased. The 
Fourth Concert for the year, the Messiah, was to take 
place last night (New Year’s-eve), The two earlier con- 
certs were Joshua and Samson. Mr. C. B. Herrmun leads 
the band, Mr, James Sanders conducts; and Mr. W. T. 
Best is the organist.—Tx Eleventh Concert of the 
Philharmonic Society, which took place on the 1st ult., 
was a very interesting one, introducing to this audience 
Mr. Benedict’s Cantata, Richard Cour de Lion, a picturesque 
and musician-like work, well performed by Mesdlles 
Titiens and Sandrina, Messrs. Cummings and Sant- 
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the society. Tle second part of the concert was “in 


_ memoriam,” entirely devoted to the compositions of 


Rossini, the latest departed of the great masters of music. 


‘The Overture to William Tell was vehemently encored ; 


and the whole performance was much applauded. 


Luton.—An Entertainment, by invitation, 
was given by the Choral Society, at the Wesleyan School- 
room, Chapel-street, on Wednesday evening, the 16th 
ut. Mrs. Bickerton presided at the piano; Mr. Southam 
officiated as leader; and Mr. Joseph Hawkes as con- 
ductor. Mr. John Boutwood performed the duties of 
ehairman., About thirty voices took part in the pro- 

me, which was chiefly selected from the standard 
torios. ‘The solos were given by Miss Kingham, 
Messrs. Payne, H. Hawkes, and Underwood. 


Mancuester.—The Tonic Sol-fa Association 
a Concert in the Free-trade Hall, on the 12th ult. 
Phe choir consisted of 500 certificated singers, pupils of 
the various classes who have reached a certain point of 
pioficiency ; and their singing, in some highly classical 
music, which severely tested their powers, was in the 
utmost degree satisfactory. Messrs. J. Lloyd and E. 
Gorkil! conducted the Concert; and Mr. Henry Walker 
acompanied on the organ, and played three solos, which 
were much applauded,_——T HE Second Concertof the Man- 
chester Vocal Society took place on the 27th November, 
before a crowded audience. The programme, which 
contained a choice collection of part-sungs, glees and 
choruses, was excellently rendered throughout: and solos 
were also well given by Mrs. Moseley, Miss Clelland, 
Messrs. Lightoller, and James Taylor. 


Martsoroven.—An excellent Concert was 
ven in the Town-hall, on the Ist ult., by Mr. W. 8S. 
bridge, A.R.A., organist of Marlborough College. 
The vocalists were Mrs. H. Barnby, Miss Cecilia West- 
brook, Mrs. Osborne Williams, and Mr. Wallace Wells; 
ad the instrumentalists, Mr. Bambridge (pianoforte), and 
Mr. W. H. Aylward (violoncello). The vocal solos were 
highly successful; and the masterly pianoforte and 


-Yiloncello performance of Messrs. Bambridge and Ayl- 


ward were prominent features in the Concert. 


MippiEsBpureuH.—The Choral Society gave a 
performance of Handel’s Messiah, on Friday evening, the 
18th ult., with great success. The band and chorus 
wgmented by members of the Darlington Choral Union, 
bumbered upwards of 200, including Mr. T. Harper, of 
London, the trumpet player. The solo vocalists were 
Madame Rudersdorff, Miss Sterling, Mr. Cummings, and 
Mr. Christian, all of whom sang admirably. Considering 
that the Society has only been in existence thirteen 
months, such a successful debit in Oratorio reflects the 
highest credit on the talented young conductor, Herr 
Franz Groenings, who is doing much for music in Mid- 
desburgh. 


Mvucn Wentocx.—The first Concert of this 
season was given in the Corn Exchange on Friday, the 
%th Nov. ‘I'he principal performers wre Mrs. Hayward, 
Mr. R. Bartholomew, organist of Ludlow, Mr. Bevington, 
and the Coalbrookdale Glee Singers, Mr. Barthglomew’s 
two solos on the harmonium were well given; and Mrs. 
Hayward’s songs were all encored. he cornet and 
Violin solos by Mr. Bevington were capitally rendered ; 
% were also the glees by the Coalbrookdale party, Ina 
pecuniary point of view, the Concert was a failure; in 
every other respect it was a decided success. 


Nortruampron.—On the 8th ult., Mr. Ellis 
Roberts, the harpist, gave an entertainment at the 
ture Hall, to a numerous audience. He was assisted 
by Miss Ellen Glanville, Miss Jenny Pratt, and Mr. R. 8. 
Barratt. Mr. Roberts is now making a tour in Wales, 
accompanied by Misses Ellen Glanville, Adelaide Newton, 





and Kate Roberts. 


Ossett.—On Monday evening, the 7th ult, 
the members of the Choral Society gave a performance 
of Handel's Messiah in the Assembly-room. The fol- 
lowing artists were engaged: Miss Helena Walker, Mrs. 
Crosland, Mr. Moulding, and Mr. Clafton. The band 
and chorus numbered seventy performers; the execution 
of ba Oratorio gave general satisfaction to a numerous 
audience. 


PortsMoutTH.—On Tuesday, the 15th ult., the 
Borough Choral Society gave its annual performance of 
the Messiah, the band and chorus numbering 150 per- 
formers. ‘The principal vocalists were Mrs. Conduit, Miss 
Gertrude Mayfield, Mr. Kerr Gedge, and Mr. Robinson. 
Mr. Godwin Fowles conducted in his usual efficient 
manner; and, to the gratification of those assembled, used 
the silver baton which was lately presented to him by the 
Society. 

RawtewstTaLt.—On the 16th ult., the Choral 
Union gave a performance of Handel’s Judas Maccabeus. 
The principal vocalists were Madame Lemmens-Sherring- 
ton, Madlle. Meenan, Mr. Nelson Varley, and Mr. 
Brandon. Madame Sherrington was highly successful in 
all her solos; and Madlle. Meenan gave the pieces 
allotted to her with true musicianlike feeling. Mr. Nelson 
Varley and Mr. Brandon were also most satisfactory in 
the whole of their trying music; and the choruses were 
given throughout with a precision and energy which fully 
justified the high reputation of the choir. M. Lemmens 
presided at the organ with his usual ability. 


Reaptne.—Miss H. R. Binfield gave her An- 
nual Concert at the Town Hall, on Tuesday evening the 
8th ult. The principal vocalists were, Mdlle. Drasdil, 
Madame Suchet Champion, Mr. Vernon Rigby, Mr. S. 
Champion, and Signor Caravoglia; and the instru- 
mentalists, Signori Piattiand Tito Mattei, and Mr. Laza- 
rus. Madlle. Drasdil’s singing was much admired, and 
Mr. Vernon Rigby, who made his first appearance in 
Reading on the occasion, was also highly successful. 
Herr Wilhelm Ganz was the conductor. The thanks of 
Reading and the neighbourhood, are certainly due to Miss 
Binfield for providing so rich a musical treat. 


Satispury.—At the final Concert of the Sarum 
Choral Society, Haydn's Oratorio, Zhe Creation, was 
selected. The chorus was supplied by the members of 
the Society ; the orchestra (including Mr. Henry Blagrove) 
was thoroughly efficient in every department; and the 
principal vocalists were Miss Eleanor Armstrong, Mr. W. 
H. Cummings, and Mr. Renwick. The performance 
(under the direction of Mr. Richardson, the Cathedral 
organist) was, in every respect, highly satisfactory. The 
room was crowded. 


SHEFFrELD.—On Monday, the 7th ult., Mr. 
Freemantle gave a Concert in the Music-hall. The 
instrumentalists were principally selected from Mr. C. 
Halle’s band, with the addition of two or three performers 
of local celebrity. Miss Hiles was the only vocalist en- 
gaged, and sang several songs with much success. Mr. 
'reemantle was conductor, and Mr. 8. Iles leader of the 
band. 


Suerporne, Dorset.—On Tuesday evening, the 
24th November, a Concert was given by the Sherborne 
Philharmonic Society, before a large and appreciative 
audience. ‘The first part of the programme consisted of 
sacred, and the second of secular music. The princi- 
pal vocalists were Mrs. Goldsmith, Miss Baumann, Miss 
Kfooks, Miss Coward, Mr. Howell, and Mr. A. Goldsmith, 
all of whom were received with the utmost favour in the 
music allotted to them. Amongst the choruses, “ Sing 
unto God,” from Handel’s Judas, must be especially 
mentioned. It was well sung, and reflected the utmost 
credit upon the training of the conductor, Edward Her- 
bert, Mus. Bac. Oxon. ——On Tuesday evening, the 
15th ult., a Concert was given by the members of the 
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Sherborne Philharmonic Society, which was attended by 
a highly respectable audience. The first part of the 
programme consisted of sacred, and the second part of 
secular, music. The principal vocalists were Miss Bau- 
mann, Miss Coward, Miss Ffooks, Messrs. Howell, H. 
Goldsmith. Croad, Calder, &c. A part-song, for men’s 
voices, ‘‘ The Letter,” Hatton, received an enthusiastic 
encore; and the choruses were all well given. We are 
pleased to hear that the members of the Society are 
getting up a testimonial for their talented conductor, 
Mr. Herbert, who spares no labour on their behalf. 


Sr. Leonarps-on-Sza.—Miss Florence Braye 
gave a pianoforte recital to a large audience, at the 
Assembly Rooms, on Thursday, the 10th ult. She gave 
selections from Weber, Scarlatti, Bach, Hummel, Men- 
delssohn, and Liszt, with great brilliancy and finish. 
Much regret was felt at Mies Braye’s retirement from the 
profession, this being her last appearance. Miss Braye 
was ably assisted in the vocal department by Miss Fanny 
Holland. 

SrrearHam.—A Miscellaneous Concert was 
given, on Monday evening, the 23rd Nov., by the Im- 
manuel Church Choral Society, assisted by Miss Mabel 
Brent, Mr. A. Thomas (a pupil of Mr. J. G. Boardman), 
and Mr. M. Gardner. The programme was divided into 
two parts, sacred and secular. Miss M. Brent met with 
a most enthusiastic reception, and received several 
encores; and Mr. A. Thomas was also highly successful, 
The choruses and part-songs were exceedingly well ren. 
dered. The Concert was conducted by Mr. W. George, 

Sypyey (N.S. Wates).—The Sixth Concert of 
the Civil Service Musical Society was given at the 
Masonic Hall, en Thursday, 17th September. There 
was a mixed choir of 54 voices (the ladies of which are 
friends or relatives of members), and a band of twenty 
instruments. The overtures to La Dame Blanche and 
Der Freischiitz, were rendered with great precision; and 
several choruses were given with much effect. The de- 
fect in the programme was that it contained too many 
vocal solos. Mr. Douglas Callen conducted, and Mr. W. 
Stanley was the accompanist. The hall was crowded in 
every part. 

Tavistock.—The first anniversary of the 
epening of the handsome New Church, erected at Titzford, 
through the muniticence of His Grace the Duke of Bed- 
ford, was commemorated on Thursday, the 26th Nov., 
when a very appropriate sermon was preached to a large 
congregation by the Rev. N. Haly, of Ivybridge. During 
the service the choir sang King’s evening service in F ; 
an anthem, “The earth is the Lord’s,” R. A. Smith; 
together with the hymns “ Father ot Heaven,” Beethoven ; 
“ Guide me, O thou Great Jehovah”; and a new tune, 
eomposed by Mr. G. N. Partridge, the choirmaster, whose 
labours have been very successtul. A yrie by Haydn, 
and the Gloria from Mozart’s 12th Mass were performed 
as opening and concluding voluntaries by Mrs. Partridge, 
the organist of the church.——On Wednesday evening, 
the 2nd ult., an excellent lecture on Sacred Music was 


delivered by Mr. C. V. Bridgman, to a large audience in | 


the Town Hall, in aid of the funds of the National Schools. 
Ihe illustrations were rendered in good style by the 
united choirs of the parish church and new church, under 
the conductorship of Mr. J. F'. Thynne, to whom and to 
Mr. G. N. Partridge, the respective choirmasters, all 
eredit is due, for the result of their efforts. At the con- 
clusion a vote of thanks was passed to all who had helped 
to such a successful issue. The programme comprised 
selections from Handel, Mendelssohn, Calcott, Weber, 
Auber, and Haydn. 

Wets.—Mr. J. N. Hemsley lately gave a 
Concert of Sacred Music at the ‘Town-hall, which was 
fashionably, but not fully, attended. The selections, on 
the whole, were most satisfactorily performed. The 
principal vocalists were Miss Armytage, (who gave 


—$———. 


Haydn’s ‘“ With verdure clad” with much effect), Mr, 
Kearton (who displayed an excellent tenor voice), Mr, 
Drayton, and Mr. Hemsley, who sang with much taste 
and feeling. There was a small, but efficient band, under 
the leadership of Mr. Rumsey. Mr. C. W. Lavington, 
organist of the Cathedral, conducted the performance 
with energy and judgment. 


Wentwortnu.—On the 3rd ult. a Musical 
Entertainment was given in the Mechanics’ Institute, 
under the auspices of the committee of the Wentworth 
Cricket Club. The glees and’ part-songs were well ren. 
dered ; and the singing of Miss Harrison and Mrs. House 
was much admired. Mr. Poller and Mr. Birtle also 
sang with good effect. The programme was pleasantly 
varied by duets on the pianoforte, by Miss Massey and 
Miss Odling. of Hooker Hall, and also a duet (piano and 
violin), by Miss Falding and Mr. Butcher. The hall 
was crowded to excess; and the Concert evidently gave 
great satisfaction. 


Winxpsor.—On the 10th ult., the Windsor and 
Eton Choral Society gave its first Concert for the season 
at the Town Hall, when Handel’s Oratorio, Samson, wag 
performed. Miss Emily Spiller, although labouring under 
indisposition, sang with much effect; Mr. W. T. Briggs 
was highly successful, especially in the air “ Honour and 
arms,” and Mr. T. Hunt, in ‘* Total eclipse,” received 
loud and well-deserved applause. The choruses were 
excellently given throughout, and Dr. Elvey conducted 
| with his usual skill and judgment, 


Tue Windsor and Eton Amateur Madngal 
Society, held its first Concert on the 15th ult., when an 
excellent programme was provided. The complete success 
which attended the performance of the music on this 
occasion will, we trust, embolden this young Society to 
continue its appeals to the public. The members of the 
association have a brilliant future before them, if they 
will devote the necessary time and energy to study. The 
performance was given under the able direction of Dr 
Elvey. 

Orcan AprorntmMents.—Mr. Alfred B. Hassett, 
to St. Thomas’ Church, Charles Street, Hackney Road, 
Mr. Naylin, late of Kettering and St. James’ the 
Great. Haydock, to Rainhill Parish Church, Lancashire, 
| ——Miss Orr, to the Congregational Church, High-street 
Deptford ——Mr. Frederic Karnshaw, to King Edward's 
Schools, St. George’s Road, Southwark. 














| 
|IMPORTANT NOTICE TO MUSICAL PROFESSORS AND 
| OTHERS, 
| QEE ASHWORTH’S NEW PATENT LOOPED 
| BINDER and PORTFOLIO before you get your Music, &, 
|bound, You can bind your own music, &c., and as you get it; can 
take out, or re-insert any single copy, and it allows the leaves to lie 
}open quite flat. Musical Times folios, from 1s.6d. Large Music 
| ditto, 3s. Binders, 4d., 5d., and 6d. per gross. 
| ** For the preservation of sheet music, &., the Portfolio of Messrs, 
| Ashworth is one of the best we have seen.”—AManchester Lxaming 
and Tumes. 

“It only requires to be known to meet with speedy and general 
| adoption.” —Musical Standard. 
| Can be had through Musicsellers, Stationers, and, Post Free, from 
| Ashworth Brothers, Ashley-lane, Manchester ; and William Freemaa, 





ESSRS. PU'TTICK and SIMPSON will SELL 
by AUCTION, at their House, 47, Leicester-square, W.C, 
(West Side). on TUESDAY, January 12, a large COLLECTION 
of ANCIENT and MODERN MUSIC, Full and Vocal Scores of 
Operas and Oratorios, Instrumental Works of all kinds; lad, 
Musical Instruments. Pianofortes, Harmoniums. Harps, Violing 
Violoncellos, Wind Instruments, &. A few Engraved Pilates, 
with copyright. 

Sales of Musical Property are held, monthly during the season, for 
which occasion Music and Instruments can at any time be recel 
Books and every kind of Miscellaneous Property inserted ip 
appropriate sales. 


—° 
ADIES’ SCHOOLS and COLLEGES.—A Lady, 
4 of considerable experience, desires an Engagement to Teach 
CLASSES of Ladies the principles of Music and Singing at 8 
High testimonials and references. B.N,, Novello, Ewer and 
1, Berners-street, W. 
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DURING THE LAST MONTH, 
Published by NOVELLO, EWER & CO. 


ENDELSSOHN.—Sextett for Piano, Violin, two 
Violas, Violoncello, and Contrabasso. Op. 110, Full score, 

4s, 6d. 
Neate JAMES B., B.D.—A Service for the Cele- 


brationjof the Holy Communion, in F. 6s. 


PARRY, C. HUBERT H.—Te Deum and Bene- 


dictus, in D. Dedicated to Dr. Stainer. 2s. 
OUNOD, CH.—O come near to the Cross. 


Anthem for Four Voices. Vocal score, folio,3s.; ditto, 8vo 
§d.: separate vocal parts, 
——Oome unto Him. Full Anthem for Six Voices. Vocal score, 
folio, 1s. 6d.; ditto. 8vo, 3d.; vocal parts, 
=— Word of God Incarnate (Ave Verum), five voices. Vocal score, 
folio, 1s.; ditto, 8vo, 3d.; vocal parts, 
— All ye who weep. Full Anthem for six voices. 
folio, 1s. 6d.; ditto, 8vo, 3d.; vocal parts, 
~~ As the Hart pants (Sicut cervus). Motett for s.a.t.3. 
score, folio, 1s.; ditto, 8vo, 3d.: vocal parts, 6d. 
This Motett may also be had in the same forms for T.7.3.B. 
REGORIAN CHANT for the Miserere, as 
arranged and harmonized by Vincent Novello. Adapted to 
Baglish Words by the Rev. J. W. Doran and Spenser Nottingham. 
4d. 


EDSMORE, THOMAS.—My God, look upon me. 
Anthem. 33s. 
USELEY, Rev. Sir FREDERICK, Bart.—Eight 
Anthems, dedicated to the Rev. Thomas Helmore. Vocal 
parts, price 4s. 9d. ; or singly at 1}d. per page. 
ESLEY, Dr. S. S.—Blessed be the Lord God of 


Israel. Anthem for Christmas. Vocal score, ls. 6d.; vocal 


ls. 
rik Y, G. LEYBURN.—And the Angel said 
unto them. Christmas Anthem for Four Voices, 8vo, 3d. 
ENSON, GEORGE.—When I was a Child, I 
spake as a Child. Full Anthem. 8vo. 1s. 
RIFFITHS, E.—O Paradise, O Paradise. Hymn 
for One or Four Voices. 8vo. 6d. 
eae HYMNS.—Third and Fourth Series. 


Vocal score, 


Set to Music by the Composer of “Hymns of the Eastern 
bh.” Price 1s, each. 


SPA, ROSARIO.—The Soldier’s Child. Song. 
ls. 


=I know who is coming tome. Song. Is. 
=~ The Nightingale. 1s. 
-— All my flowers are faded. Song. 1s. 


UBINSTEIN, AN'TON.—Songs and Duets. The 
English Version by Natalia Mecteerem, 
NO 


1, The Angel. Duet. 1.6d. | 6 Birdie. Duet, 1s. $d. 
2, The Minstrel. Song. 1s. 7. Song from Egmont. $d. 
& Thou'rt like unto a flower./ 8 Spring Song. 9d. 


Song. 1s. 9. The Mountain Crag. Song. 1s. 
4 Morning Song. 1s. 10. Wanderer’s Night Song. 
& Evening Song. 1s. 3d, Duet. 1s. 8d. 
WALD, Madame.—Stars of the Summer Night. 
Serenade. 1s. 6d. 
ANDEGGER, ALBERTO.—Where wilt thou 
meet me. Song, dedicated to W. H. Cummings. 1s. 6d. 
INNS, JESSE.—To-morrow. Song, Soprano or 
Tenor. 1s.3d. Mezzo Soprano or Baritone. 1s. 
ACDERMOTT, T. H. — The Happy Lover. 
Song. 2s. . 
= The Tempest rages wild and high. Song. 2s. 
CHULHOFF, J.—Air and Gavotte, from J. S. 
Bach's Suite in D. Piano Solo. 1s. 6d. 


RCE, 8. AUSTEN.—Merry Thought. Piano 
Solo, 2s. 
—_ Whitns ond Fancies, Piano Solo. 2s. 
ILES, HENRY, Mus. Doc, Oxon.—Fayre 
Pastorel. A Cantata. Chorus parts, 5s. 


EST, W. T.—Arrangements from the Scores of 
the Great Masters for the Organ. No. 67, price 2s., contains 
rt's Sonata in D major, composed for the Pianoforte (4 hands) 

Op. 8. No, 68, price 2s., contains Mendelssohn's Allegretto, from 
th Symphony, and Beethoven's Andante con Variazione, from 

the Serenade for Flute, Violin, and Viola. Op. 25. 
E ORGANIST’S QUARTERLY JOURNAL 
PartI, Edited by Dr. Spark. See Advertisement, page 628. 


London: Novello, Ewer and Co. 





* | numbers of the ‘48 






HREE FAVOURITE HYMNS.— Abide with 
Me,” “Jerusalem the Golden,” and “Lo! He comes,” for 
Four Voices, by Joszpx SHERwooD. Price 6d., by post, 7d. ‘ 
Doddridge’s Hymn, ‘+ Hark! the glad sound.” Price 3d., by post, 
4d. The two post-free for ten stamps. 
London: Novello, Ewer and Co. York: J. Sherwood, Fairfax-st. 


Recessional for the Approaching Festivals. 
TT ENDLESS ALLELUIA, Set to Music for 


Voices in Unison and Organ, by H. M. Harvey, Rugeley, 
author of ‘Chant Service in @ for the Te Deum,” “ Organ Har- 
monies for the'Creeds,” and ‘‘ Festal Arrangement of the Tones,” &c. 

The above has been highly spoken of by the press, as having 
formed a most effective Recessional Hymn at several of the late 
Choral Festivals. 

Score copy, with Organ Harmonies, 34. Words only, with 
Melody, 1d.; or 5s. per 100. London: Novello, Ewer and Co. 





i he TRAB ; new Part-Song by Borron Suira. 
Kiicken’s Popular Melody, easily and effectively harmonized 
for Four Voices. Two-pence; by post, 3 stamps. 
London: Novello, Ewer and Co.; and Augener and Co. 








Vocal | NV ARRIAGE BELLS, dedicated to the Belles of 


England, by C. H. Tovey, and played by Cecilia Tovey, 
(Pianist to the Countess of Coventry,) with unparalleled success. 
Price 3s. London: L. Cock, Addison and Co., or of the Anthor, 
Abbey Place, Pershore. 


W. PEARSON’S PART-SONGS for s.a.7.B. 





e@ There's beauty in thedeep... on 1}d. 
Sweet to live amid the Mountains... 2d. 
The Stormy Petrel ... ue on 3d. 
The Coral Grove . 3d. 
The Ironfounders 3d. 


All at Novello, Ewer and Co.'s. 
\ ILLIAM J. YOUNG'S Popular FOUR-PART 
SONGS fors.a.t.B. Octavo, 2d. each. 
Ninth Edition, 
“Tlove the Merry Spring Time,” and “ Gaily thro’ the Green- 
wood.” 





Seventh Edition, 
“Hail, merry, merry Christmas.” 
London: Novello, Ewer and Co.; and the Composer, 6, Grove- 
terrace, Longsight, Manchester. 


HE CRYSTAL WALTZES for Pianoforte, 
illustrated. By Frep. N. Lipr. Price 4s, 
London: Augener and Co., 86, Fleet-street. 


HE PILGRIM’S HOME. A Hymn for Four 

Voices. Composed by E. H. Tuornz. the Words by the Rev. 

Cuarites Mackigz, M.A., rector of Quarley, Hants. Folio size 
2s. 6d., vocal parts, 1s. 

“The talented Organist of Chichester Cathedral has written a 
charming hymn, or rather, we should call it anthem, to some equally 
excellent poetry. It is in the key of D flat, the stanzas set to 
varied music. The principal melody is solemn, and the harmonies 
and modulations in the right school.”—The Chotr, 3rd November. 

Also, Written and Composed by the same Authors, 
“THE MORN OF THE NATIVITY.” A Sacred Song. Price 3s, 
London: Novello, Ewer and Co. 
NIVE ME THE JOVIAL WINTER TIME. 

W Four-part Song fors a.7.8. Score copy, 6d. net; separate voice 
parts, 6d. net; by post one stamp extra. To be had of the com 
poser, W. T. Belcher, Mus. Bac., Oxon, 3, Hampstead-road, Bir- 
mingham. 








5, Burleigh-street, Strand. 
: CHOIRMASTER, Monthly Musical Maga- 
zine, and Review of Music, Sacred and Secular, commences a 
new volume with the current number. Price 3d., or 4 stamps. 
Annual subscription, 4s. 
5, Burleigh-street, Strand. 
ONTRIBUTED to by the best writers on sub- 
jects within its scope, and conducted in a manner which has 
gained for it the support of educated musical readers, the CHOIR- 
MASTER forms one of the best existing mediums for Musical 
Advertisements. 
1) LECTRO-PNEUMATIC ORGAN ACTION.— 
‘4 A Report of Mr. Bryceson’s Paper before the Society of Arts, 
and the discussion which followed, appears in the current number 
of the CHOIRMASTER. 








5, Burleigh-street, Strand. 
CRITICAL SUMMARY of the great Concert 
Performances appears every month in the CHOIRMASTER, 
specially edited by a Professional Musician. Price 3d. ; by post 4d. 
Subscription, 4s. a-year. 


J 
IX FUGUES from “ Das wohltemperirte Clavier,” 
by Bacon, arranged for Organ by H. S. OakuLey. These 
” have not been hitherto published, in this 
form, in England. Price complete, 2s. 6d. 
London: Novello, Ewer and Co. 





ust published, 
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, ae ZIMMERMANN’S COMPOSITIONS. 


PIANOFORTE 8O LOS. 8. d. 
Barcarole tte woe oon w 8 0 
Bolero ove oe owe ~- £0 
Bourée in E flat, arranged from Bach we DS 
in C do. do. ow. ve 3.6 

Drei Clavierstiicke :— 
No. 1. Caprice ove ove ow 8 0 
2. Aufdenr wasser ° ow 3 0 
3. Scherzo own cow wo 3 0 
Gavotte in G, arranged from Bach ... ow i % 6 
Gavotte, Op. 14 owe ese over RIO 
Marche oo ooo ooo w 3 6 
Mazurka wo eco ove éee BO 
Presto alla Tarantella, Op..15 ave ow 3 0 
Spring Melody... wee ne 8.0 

SONGS. 

After war tow woo we aw F'6 
Crocus gathering wow ves awe 8 6 
My heart is sair ove ow ow 2 6 
Sweetly glows the early morn wee we 2.6 
The Ringlet :—No. 1. Four ringlets... ow» 28 
Do. No. 2. O ringlet we wow 2 6 
The Stars are with the Voyager... ow 8-6 


The above sold at half price. 
London: Novello, Ewer and Co. 


IANOFORTE TUNING.—D’ALMAINE and 
Co.’s New Work upon the ART of TUNING the PIANO- 
FORTE and HARMONIUM, wherein the Chief Requisites for 
Making a Good Tuner are clearly Illustrated by Scales, Trials, &c., 
upon both Systems, New and Old. By an Emivent Toner. 
Price One Shilling. 
London: D’Almaine and Oo., Royal Pianoforte Works, Notting- 
hill, W.; or Novello. Ewer and Co., 1, Berners-street, W. 


Thirteenth Edition, price 2s., 
HE SINGING CLASS MANUAL, by WILL1AM 
Jackson (Masham), with an Appendix containing Eight 
Pieces of Music in different keys, with the Words and Sol-fa 

Syllables added. 
London: Novello, Ewer and Co. 
Commercial-street. Bradford: Blackburn, Market-street; 

D'Este, Kirkgate. 








Leeds: Hopkinson and Co., 
and 





* Just published, Second Edition, reduced to 1s, 64., 1 
A MANUAL OF SINGING, for the use of Choir 

Trainers and Schoolmasters. By Ricnarp Mann, Organist 
of the Abbey Church, Cirencester, &c. Contents:—The theory 
of music explained in a concise manner, with the use of as few 
technical terms as possible, together with full directions to the 
trainer as to the mode of teaching it; a series of progressive exer- 
cises for one, two, and three voices; exercises for the cultivation of 
the voice ; lists of easy sacred and secular music, &c. 

This work offers to the clergy and other amateur choir trainers a 
systematic and simple course of instruction, by which they may 
teach their pupils to read music at sight, in a comparatively short 
time. ‘ 

London: Novello, Ewer and Co. 


AUTHORISED EDITION FOR RUGBY SCHOOL. 


Just Published. 
HE ELEMENTS OF MUSIC SYSTEMATI- 
CALLY EXPLAINED, with an Appendix for the use of 
Rugby School. By Henry C. Luxn, (Member and Professor of the 
Royal Academy of Music.) Price ls. 6d. 
Also, the same work (with a Chapter addressed to Pianoforte 
players, in place of the Appendix.) Price 1s. 
London: C. Jefferys, 57, Berners Street. 








To Organists and Choirmasters. 
HE RUDIMENTS OF VOCAL MUSIC, with 
Twelve Exercises, arranged expressly for the use of Choir 
Boys, by T. L. SoursGare, Organist of St. Saviour’s, Clapham. 
Price 3d. in cloth cover. Novello, Ewer and Co. 


DWARD GREAVES obtained Honourable Men- 
tion at the Exhibition of 1851, and Medal at the Paris Ex- 
hibition, 1855. 

ZZ0OLIAN PITCH PIPES, all notes in the Octave—Diatonic and 
Chromatic Sets—Sets for the Violin, Guitar, and Harp. 

PATENT CHROMATIC TUNING FORKS, sounding all the 
tones and semitones of the Octave; a perfect guide for tuning 
Pianofortes, &c., and for Leaders of Choirs. 

THE AOLIAN MUTE (a combination of the “A” olian 
Pitch-pipe and the Mute), for the Violin. 

BLUE-STEEL SOSTENENTE TUNING FORKS, superior to 
all others in tone and finish. 

HE PATENT PORTABLE METRONOME, a 
very complete and perfect instrument for measuring time in 
music. ‘om its smal] dimensions, and practical usefulness, it is 





adapted for all classes of musicians and singers. Price, with case 
and suspender, Brass, 5s.; German Silver, 6s.; Pearl, 7s.; Shell, 8s. ; 
Electro-plated, 8s. ; Gilt, 10s. each. 

Superior Metal for Reeds, for Harmoniums, Concertinas, Ac- 
cordions, &c. 





Manufactory, 76, Milton-street, Sheffield. 





Will shortly be published, 
ASILISSA: The Free of a Secret Craft. AP 
by Compton Reapr. Oxford: T. and G. Shrimpton, Broad- 
street. London: Whittaker and Co. 
Dedicated, rg permission, to Lorp Narrer or MacpALa, 
HE ABYSSINIAN MARCH, for Pianoforte, 
Organ, or Harmonium, by Dr. R. SLOMAN. 

Novello, Ewer and Co., 1, Berners-street. Free for 13 stamps, 
RECOLLECTIONS of MONDAY POPULAR CONCERTS, 18, 
Just published, 

EMA CON VARIAZIONI, from Beethoven's 
Celebrated Septett. Arranged for the Pianoforte by Frepmnc 
N. Liner. Price 4s. 
Also, by the same Composer, 
Pric 








Eugenia—Mazurka de Salon ... oe e 4s. Od. 
Daybreak. Song without words ove » «28. -6d, 
Forget me not ove ose we oo. = 
Ida March ... ove 0d. 


ose ove aes ae 
London: Ashdown and Parry, Hanover-square. 
In Post 8vo., with Portrait and View, price 10s. 6d., cloth, 


EMINISCENCES of FELIX MENDELSSOHN. 
BARTHOLDY;; a Social and Artistic Biography. By Eitse 
Po.kxo. Translated from the German by Lady WALLACE. With 
additional Letters addressed to English Correspondents. 
London: Longmans, Green and Co., Paternoster-row. 


UONIAM TU SOLUS, from MOZART§ 
TWELFTH MASS. Transcribed for the Pianoforte by 
Gro. F. West. 3s.; free by post for 19 stamps, 

THE VOICE and its MANAGEMENT. By Frep. Kixessuny, 
Free by post for 25 stamps. 

MUSICAL PRESENTS.—HIGH-CLASS MUSIC for STU. 
DENTS. To be had gratis and postage free, a LIST of 4 
CLASSICAL WORKS, bound. 

HAYDN’S KYRIE ELEISON, from his SECOND MASH 
Transcribed for the Pianoforte by Geo. F. Wxst. Free by post fo 
19 stamps. 

HAMILTON'S MODERN INSTRUCTIONS for the PIANOs 
FORTE, 652nd Edition, 4s. Appendix to ditto, by G. A. Wxsr, i 

London: Robert Cocks and Co., New Burlington-street. Tobe 
had everywhere. 











MMENSELY POPULAR SONGK& 
Our dear Old Church of England. | God Biess the Prince of Wales, 
Song. 3s. Song. 3s. 
Ditto, Four Voices. For 13 stamps. | Ditto, for Four Voices. For thre 
Ditto, Piano Solo. By J. Prip-| stamps. 
HAM. 3s, Ditto, Piano Solo and Duet, # 
Ditto for a Brass Band. For six| each. 
stamps. Adieu. F. Abt. 3s. 
God Bless our Sailor Prince.| Do You Think He'll Come. 2s, 64. 
Song. 3s. Too Late! Too Late! 3s, 
Ditto for Four Voices. For three} Resignation. 3s. 
stamps. Never Lose a Friend. 3s. 
Ditto, Piano Solo. 3s. The Gallant Tars of England. 9 
Ditto for a Brass Band. For six| The Soldiers of Our Land. 33. 
stamps. Distant Bells. 3s, 
Far away. Miss M. Lrxpsay. 3s.| The Wishing Cap. 3s, 
My Name. W.T. Wricurtoy. 3s.| The Bridge. Miss M. Livpsav. 3 





Each at Aalf-price, with an extra stamp for postage. 
London: R. Cocks and Co., New Burlington-street. 


Te CHURCH STAVE. 6d. Published 


Novello, Ewer and Co , 1,'Berners-street, London. Dedicat 
by permission, to the Right Rev. Lord Bishop of Worcester. 

SINGING AT SIGHT made as easy as can be, by means of the 
usual notes upon a new stave, invented for the promotion @ 
Congregational! Singing. 

Organists have only to learn to play from this music in one key, 
C, to be master of every key by simply using the moveable key- 
board. (Cramer and Co) 

THE CHURCH STAVE TUNE BOOK is being prepared for 
the press. More than 200 Hymn Tunes, Chants, and Responses, 
many new, chosen to suit a Church Choir. Also, a new chant, 
called the Long Chant, in which every verse is fitted with suitable 
music, according to the sentiment. 

CHURCH STAVE MUSIC PAPER ready. The Author thanks 
those who have sent him tones, and would be glad of a few mom 
to suit Hymns in the Society’s Hymn Book of peculiar metres. 

Octavo demy, cloth, gilt lettered, price 3s. Subscribers, 2s. 6d. 
Names to be sent in immediately to the Author, W. J. Hassall, 
Bilton, Rugby; or to A. T. Read, Bookseller, &c., Lawrence 
Sheriff-street, Rugby. 





— 


Special offer. 
ONGS FOR THE SUNDAY CIRCLE. Com 


posed by Bensamin Congreve. 





No.1. “The Lord is my Shepherd.” Third Edition. 
No. 2. “No Cross, No Crown.” Second Edition. 
No.3. ‘O thou that weepest, dry the Tear.” Second Edition. 


Price 2s. 6d. each, Specimen Copies at the special rate of 11 stamps 
each, or the three for 24 stamps, address, 8. Maida Hill West, W.) 

Mr. Congreve has received the most flattering testimonials from 
purchasers of these Songs. “ Christmas Eve at Sea,” (Chi 
Song, Lloyd's News,) for 11 stamps. 
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— DEUM in A, for Parish use. By Rev. E. 


YanpDLEY, M.A. To be had of the Author, Baltonsboro’, 
sgasionbury; or Novello, Ewer and Co. Price 6d. 


{BW EDITIONS, with FIFTY-THREE ADDITIONAL TUNES. 
CONGREGATIONAL PSALMIST: a 


Companion to all the New Hymn Books, Providing Tunes, 
Jes, and Chants, by the best Composers, Ancient and Modern. 
Biited by the Rev. H. Attoy and H. J. GauNnTLETT, Mus. Doc, 
TuNES AND CHORALES. 
Compressed Score—Cloth, 3s.; roan, gilt, 3s. 6d. 
Ditto, with Chants—Cloth, 5s.; roan, gilt, 5s. 6d. 
Vocal Score—Cloth, 5s.; roan, gilt, 5s. 6d. 
Tonic Sol-fa Edition—Cloth, 8s.; roan, gilt, 3s. 6d. 
Instrumental Score—Cloth, 12s. 6d.; roan, gilt, 15s. 
Separate Vocal Parts—Soprano, Alto, Tenor, and Bass, stiff 
overs, each, 1s. ; limp cloth, 1s. 6d.; roan, gilt, Qs. 
CHANTS, SANCTUSES, ANTHEMS, &c. 
Compressed Score, stiff covers, 1s. 6d.; cloth, 2s.; roan, gilt, 2s. 6d. 
Tue CompLere Work IN Ove VotuME 
Vocal Score, crown 8vo., cloth, lettered, 7s.; roan, gilt edges, 8s. 
The Separate Parts may ‘also be had bound up with the Chants, 
goth, 3s. 6d.; roan, gilt, 4s. 
age A liberal discount is allowed to Congregations and Classes. 
London: Hodder and Stoughton, 27, Paternoster-row. 
London: Novello, Ewer and Co. 


w ready, price 4s, 6d.. quarto foolscap, 
E LEEDS TUNE BOOK; containing 232 
Hymn Tunes, of all metres, for use in Public Worship. Com- 
piled by J. LaAncasTEr. 
London: Novello, Ewer and Co.; Leeds: Hopkinson Brothers, 
Sand 6, Commercial-street ; and of all Music and Booksellers, 
Choirs and Congregations supplied at reduced prices. 




















Price 5s., cloth, red edges, 
Te TUNE BOOK, as used at ST. ALBAN’S, 


HOLBORN ; containing nearly 250 Tunes for Long, Common, 
and Peculiar Metres; together with several Gregorian 
fiymns and Antiphons; the Eight Gregorian Tones; the Music of 
the Reproaches; the Seven Last Words; and Litany "Tunes, &e. 
London: Novello, Ewer and Co. 





A BRISTO Copy, ae ost free, for Stamps to the value. 
UNE BUCS. —A Manual of 
Tunes and Chants, intended jon to all Hymn 
Books, containing 258 Tunes (100 vertithes of metre), and 85 Single 
ai Double Chants. The whole arranged in Short Score, and the 





i publication. 
No.1. Limp cloth, tarnedin ... 2s. 6d. 
n 2 Clo boards, red edges, gilt lettered... 33. 6d. 
TONIO SOL-FA EDITION. 
» 8. Limpcloth, turnedin ... oe 28. Od. 
» 4 Clo boards, red edges, gilt lettered... 2s. 6d. 


tions or Associations requiring large quantities ma 
tain them on special terms b: ayy ees to the Bristol Publishers. 
ladon: Novello, Ewer and ; Bristol: W. and F. Morgan; and 
all bostailons ‘and music sellers. 


Sixth Edition. 





ps NEW AND OLD. —Oemaaiiing all the 
metres in the Wesleyan Hymn Book; also Chants, Responses. 
ti Doxologies. Compiled by Joun Dosson, and for the most part 


fwised and re-arranged by Henry Joun Gaontiert, Mus. Doc 
london: Novello, Ewer A Co. Sold also at 66, Paternoster-row 
_ Lae cloth, 8s. 6d.; cloth lettered, 4s.; cloth extra, gilt 





THE BRADFORD TUNE BOOK.—A Selection 
of CONGREGATIONAL PSALMODY, edited by 8. Surrn 
peal mpeg by Wm. Jackson, containing 318 Tunes in various 

aden the New H Books. Prices:— 

Score, Imperial 8vo. (engraved) cloth boards, 8s. 0d. 
Foolscap 4to., (printed) do. 
do. in limp cloth 


Bingle Vocal Parts, for the Pew, 32mo. Super age, 
cloth boards 1s. 0d. 
TONIC SOL-FA EDITION, transeribed by T. mr Lonasorrom. 
cloth, 1s. 6d.; cloth boards, 2s.; roan, gilt edges, 88. Also, 
8 AND CHANTS, &c. Arranged by 8. Surrn, Esq. 


, with words, Foolscap 4to, cloth boards 2s. 6d. 
free Vocal Parts, 32mo. Super Royal, do. « 1s. Od. 
Schools) No. 7, 9d.—No. 8, 1s.—No. 9, 1s, 3d. 


a eer 


ro daoston from above—13 Psalms, &c., 
(6 pages, 32mo.), at 2d. each, 
ME BRADFORD TUNE BOOK, with PSALMS and CHANTS, 


core) No. 10, 1s. 6d.—No. il, 2s.—No. 12, 2s. 6d. 
including Ze Deum 


in One Volume, 
Organ Score, cloth boards a <a — io '' 
Do. roan, giltedges ... wits ve 108. 04. 
Bingle Vocal Parts, cloth boards... w- «each =, Od. 


*,* The usual allowance to Congregations. 
anon, Noval, Byer, and Svthomae Bret.” Andy by onde, 
omas bDrear, 0) 
Wall Booksellers and Musicsellers J : 





HE CONGREGATIONAL CHURCH SER- 
VICE BOOK. ByJ.A.Braumont. Comprising 25 Chants, 
6 Anthems, Sanctus, 12 Responses, and 104 Hymn Tunes, in short 
score; together with the Litany noted, 30 Bible Psalms pointed, 
and the “Te Deum.” ‘Cloth, 3s. Words onl , 4d. and 6d. 
‘ Howell, 52, New-street, Birmingham ; and impkin and Marshall 
ondon. 


WELVE NEW TUNES to ORIGINAL or 
FAVOURITE HYMNS. By Henry Huzs, Mus. Doc, 
Oxon. Price 1s. Contains:— 
Come, my soul, thou must be waking. 
The shadows of the ev’ning hours. 
Oh, Heavenly Father, Thou to whom. 
In every hour of grief and pain. 
Sun of my soul. 
Father of love and power. 
O joyful sound, O glorious hour. 
Though Death my spirit hence should call 
Come with praises and with singing, 
My God, my Father, while I stray. 
. Let me be with Thee where Thou art. 
. Jerusalem, my happy home. 
London: Novello, Ewer and Co. 





et et 
RES OOS op oto 





Just published, second edition, with alterations. 
E DEUM (Chant Form, varied), composed by 
J.H. Deane. 64. 
SEVENTEEN ORIGINAL TUNES to Favourite Hymns, by 
J. H. Deane. Novello, Ewer and Co. 
“Falling Leaves.” A Capriccio for the Piano, by J. H. Deane. 
4s. 6d. Augener and Co., Beethoven House, 86, Newgate-street, 
London. 





Just published, price 3d., 
+ hia ala : : 
IX ANGLICAN CHANTS, to be sung in Unison, 
with a Varied Accompaniment for the Organ, by Arex. 8. 
Coorrr. London: Novello, Ewer and Co. 
New Edition, at reduced price, 
HE TE DEUM, newly and easily arranged for 
Parochial use, with ‘Single and Double Chants, by ALEX ANDER 
S. Coorgr. Price 3d. Novello, Ewer and Co.— “We like this 
arrangement much, and it is undoubtedly the proper division of 
the text: the Chants, also, are well chosen.” —Choir. 
SERVICE for the CELEBRATION of the 
HOLY COMMUNION; containing Kyrie, Credo, Offer- 
tories (4), Sursum Corda, Sanctus, Benedictas. Agnus Dei, and 
Gloria in Excelsis, by James B. Gray, B.D., Fellow of St. John’s 
College, and Vicar of SS. Philip and James, Oxford. Price 6s. 
London: Novello, Ewer and Co. 


O COMPOSERS.—Mr. ORCHARD, of Salis- 

bury, is Publishing a COLLECTION of ORIGINAL PSALM 
TUNES, of about 100 in number. Any Gentleman wishing to have 
a Tune inserted, can do so on the condition that he will guarantee 
the circulation of 50 copies of the work. It will be printed in 
short score, in bold type; size, 8 inches by 6 inches. Price 1s.; 
40s. for 60 copies. The tirst issue will comprise at least a thousand 
copies. All Tunes sent will be subject to the approval of the 
Compiler, and must be received before January 31. 


\Y A. BARRY’S COMPOSITIONS. 


PIANOFORTE SOLOS. 














E Shoes from the Old Church Aisle. Andante Religioso ... 2 0 
Vivien. Mazurka eee oe ese eee oe 26 
Tarantella on eee eee ese ove w 3 @ 
Menuetto grazioso, e “Barcarolle as eee eee ow. 2 6 
SONGS. 
Night journey. (Nachtre‘se) ‘ua pre oso oe ee 
Last night all idly dreaming. (Jch hab’im Traum geweinet)... 1 0 
Mountain Shepherd-boy’s Song. (Des Knaben Berglied) we 2 8 
Thou art e’en asa flower. (Du bist wie eine Blume) we 1 @ 
Fare thee well. (Lebewohl)... per poe pe “ 10 
Thou lovely Fisher-maiden. (Du schines Fischermiidchen) ... 2 ® 
Come to me in my dreams. Canzonet by M. Arnold, Esq.... 2 0 
Elizabeth's Songs from ‘“* The Saint's Tragedy,” by the Rev. 
C. Kingsley. Composed expressly for Madame Sainton 
Dolby :— 
No. 1. Oh! that we two were opus eco wo 9 © 
2. Elizabeth's Prayer ... eee ose - 20 
Four Songs written by the Rev. Cc. Kingsley ere ose - 50 
No. 1. Three Fishers eee eos ee eve - 2 @ 
2. Margaret to Dolcino .. eee eee - ove «he 
3. Doleino to Margaret... ose eco ° ose - 1 0 
4, The Oubit ° ose we 3 @ 


The above sold at half-price. 

Choral Hymns for Four Voices. Price 8d. each. 
Saviour, when in dust to Thee 

Thou art gone up on high. 

Holy, holy, holy, Lord Goa Almighty. 

ndon: Novello, Ewer and Co. 


IX SONGS for ‘TREBLE or ‘’ENOR VOICE, 
By Henry Hives, Mus. Doc., Oxon. Price 2s. 6d. each. 
1. An Evening Sng. 4. Chide, if thou wilt. 
2. Infant Siumbers. 5. A Serenade. 
8. To Blossoms. 6. A Doubting Heart. 
London: Novello, Ewer and Co, 
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CHRISTMAS MUSICAL PRESENTS. 





CHAPPELL’S NEW ALBUM DE DANSE, 


by Dan Godfrey, 


Containing Fifty-seven sets of Quadrilles, Waltzes, Polkas, ‘&c., 


D’Albert, &c. 
(Including the celebrated ‘‘ Guards” and “‘ Mabel” Waltzes, &c.) 
Bound in Cloth, Gilt Edges, ges, price 4s, 


CHAPPELL’S NURSERY RHYMES, 
In Ornamental Cover, 2s. 6d. Bound in Cloth, gilt edges, 4s. 


CHAPPELL’S CHRISTMAS CAROLS. 
In Ornamental Cover, 2s. 6d. Bound in Cloth, gilt edges, 4s 


CHAPPELL’S JUVENILE VOCAL ALBUM. 
Adapted to moral and entertaining words, by Dr. Rimpavtr. 
Bound in limp Cloth, gilt edges, 2s. 
CHAPPELL’S VOCAL CHRISTY ALBUM. 


Containing a Selection of Songs, sung by the Cristy and 
Buckiey Miystrets. Bound in limp Cloth, gilt edges, 2s. 





CHAPPELL’S VOCAL ALBUM. 
Consisting of .Songs and Duets, by MAcFARREN, Smarr, 
GLovER, &c. Bound in Cloth, gilt edges, 4s. 
CHAPPELL’S SACRED VOCAL ALBUM, 
Containing 36 Sacred Songs, Duets, &c. by the Hon. Mrs. Nortos, 
Bakyett, GLOVER, &c. Bound in Cloth, gilt edges) 4s, 
CHAPPELL’S ENGLISH BALLAD ALBUM, .! 
Containing 36 of the most popular Ballads by BALre, Wauuj 
BaRKER, and other popular Composers, Bound in Cloth, gilt edg., 4 
CHAPPELL’S PIANOFORTE ALBUM. 


Containing 23 Popular Pieces, by Ricuarps, OssOryE, es. 
LinpauL, &c. Bound in Cloth, gilt edges, 4s. 





CHAPPELL’S MUSICAL MAGAZINE - 


OF VOCAL AND PIANOFORTE MUSIC, 


In Shilling Numbers, post-free, 1s. 2d., or three for 3s. 4d. weet) 

No. 71.—The Christmas Number contains Nine Sets of the most popular Dance pieces, and 

amongst other fay ren the “ Belgravia” and “ Kathleen Mavourneen” Waltzes, and: i 
New Quadrille on Popular Melodies, by Dan Godfrey. 


“CHRISTMAS ECHOES,” 


70 Ten Songs, by Gounod. Just published. 

69 The Bohemian Girl, the Opera for the Pianoforte. Just published. 

68 Sixteen Operatic Songs by Verdi, Flotow, &c. 

67 La Belle Héleéne, the Opera for the Pianoforte. 

66° Twelve Songs by Bishop and Balfe. 

65 Recollections of Handel. ; 

64 Christy Minstrel Songs. (Eighth Selection) 

63 Brinley Richards’ Popular ational Airs. 

62 Twelve Songs by Benedict and A. 8S. Sullivan. 

61 L’Africaine, the Opera for the Pianoforte. 

60 Twenty-five Old English Ditties. 

59 Faust, the Opera for the Pianoforte. 

58 Thirty New Polkas and Galops, &c., by C. d’Albert, &c. 

57 Fifty Waltzes, Quadrilies, Galops, &e. , by D. Godfrey, including 
Mabel, the Guards, &e. 

56 Santley’s Popular Songs. 

55 Christy Minstrel Songs. 

54 Chappell’s Popular Church Services. 

53 Chappell’s Popular Church Services. 

52 Chappell’s Popular Church Services. 

51 Twenty-five Scotch Songs, with words. 

50 Christy Minstrel Songs. ‘(Sixth Selection). 

49 Christy Minstrel Songs. (Fifth Selection). 

48 Christy MinstrekSongs.: (Fourth Selection). 

47 Thirteen Standard Songs of Shakespeare. 

46 Twenty Sea Songs, by Dibdin, &c. 

45 Hymns for thé Christian Seasons, for domestic use. 

44 One Hundred Welsh and English Melodies for the Pianoforte. 

43 One Hundréd Scotch Melodies, arranged for the Pianoforte. 

42 One Hundred Irish Melodies, arranged for the Pianoforte. 

41 Fifty Operatic Airs, arranged for the Pianoforte. 

40 Thirty-eight Valses by d'Albert, and other eminent composers. 

39 Christy Minstrel Song Book. (Third Selection), 

38 A Fashionable Dance Book, for the Piancforte. 

37 Country Dances, Reels, Jigs, &c., for the Pianoforte. 

36 Christy and Buckley Minstrel Airs for Pianoforte. 


(Seventh Selection), 

(Third Selection). 
(Second Sélection). 
(First Selection). 





35 Christy Minstrel Songs. (Second Selection). 
4 A Christmas Album of Dance Music, 
33 The Juvenile Vocal Album, 4 
2 Beethoven's Sonatas. Edited by Charles Hallé (No. 6), 
Beethoven’s Sonatas. Edited by Charles Hallé (No.6) * 
Beethoven's Sonatas. Edited by Charles Hallé (No.4) 
Ten Contralto Songs, by Mrs. R. Arkwright, &c. 
Beethoven's Sonatas. Edited by Charles Hallé (No. 3.)" 
Five Sets of Quadrilies as Duets, by Charles d’Albert, Ets 
Thirty Galops, Mazarkas, &c., by d’Albert, &c. 
5 Sims Reeves’ most, Popular Songs. 
Thirteen Popular. Songs; by Barker, Linley, &c. 
23°Twenty-five Juvenile Pieces for the Pianoforte. 
22 Twenty-one Christy.Minstrel Songs. (First Selection.) 
21 Nine Pianoforte Pieces, by Ascher and Goria. 
20 Beethoven's Sonatas. ‘Edited by Charles Hallé (No. 2.) 
19 Favourite Airs from the Messiah, for the Pianoforte. 
18 Twelve Songs by Verdi and Flotow. 
17 Nine Pianoforte Pieces, by Osborne and Lindahl. 
16 Twelve Sacred Duets. for Soprano and Contralto Voices. 
5 Eighteen of-Moore’s Irish Melodies. 
Ten Songs, by Schubert. English and German Words. 
3 Twelve Popular Duets for Soprano and Contralto Voices. 
2 Beethoven's Sonatas,. Edited by Charles'Hallé, No. 1. 
Six Pianoforte Pieces, by Wallace. 
Nine Pianoforte Pieces: by Brinley Richards, 
Fifty Valses, by,C. d'Albert, Strauss, &c. 
8 Forty Polkas, by, Charles d'Albert, Jullien, Kenig, &. 
7 Ten Sets of Quadrilles, by Charles d’ Albert, complete. 
6 Twelve Songs, by. Handel. 
5 Twelve Sacred Songs, by Popular Composers. 
4 Ten Songs, by Mozart, with Italian and English Words. 
3 Ten Songs, by Wallace. 
2 Ten Songs, by the Hon. Mrs. Norton. 
1 Thirteen Songs, by M. W. Balfe. 


ALL.THE SONGS HAVE PIANOFORTE ACCOMPANIMENTS, 





ALEX ANDRE'S SIX GUINEA HARMONTUMS, 


The best and cheapest Musical Instrument—Two Pedals, Five Octaves, and every requisite, 
for the Cottage, School, Chapel or Study, 


The only Gold Medal for Harmoniums at the Paris i 1867, was awarded to ALEXANDRE ten Cheapness, combined. with { q 
xcellence. 


Full Descriptive Lists of all kinds of Harmoniums and Pianos will he, sent. by post, 


on application’to 


CHAPPELL & Co., 50, New Bond Str 





CHAPPELL & CO., 50, NEW BOND-STREET, LONDON: 





Printed by NovziLo; Ewer, and Oe., 1, Berners-street (W.), and 35, Poultry (E.C.). Sold also by Kent and Co., Paternoster-fow = 
Friday, January 1st, 1869, 





